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WELCOME

SAINSBURY INSTITUTE FOR THE STUDY OF JAPANESE ARTS AND
CULTURES

Transnational Japanisms: Art, Craft, Design encapsulates our understanding of how Toshio
Watanabe constructed his approach to Japan. The response to our call for papers for this
conference in honour of Toshio’'s memory demonstrates the immense impact he had on the field,
and we hope that Toshio would have been as delighted as we are at the range of topics and
diversity of speakers and poster presentations over these two days.

Toshio was Professor of Japanese Arts and Heritage at the Sainsbury Institute for the Study of
Japanese Arts and Cultures from his retirement from the Chelsea College of Arts, University of
the Arts, London, becoming Emeritus in 2025. He brought his distinctive style to the Institute,
tirelessly and gently encouraging his colleagues, our associated students and early career
researchers, not least through his regular bi-weekly online salons, where he offered advice on
topics suggested by those participating. It is a particular pleasure for us to welcome our Robert
and Lisa Sainsbury Fellows, Sainsbury Institute Research Associates and our students, both past
and present, all of whom benefited from knowing Toshio.

Toshio's approach was, as he was, determinedly transnational. His projects spanned the globe,
from Mexico to Australia. It sometimes seemed he was as likely to be at a conference, orin a
Japanese garden in Portland or Taipei as he was in Norwich or Oxford. His unparalleled expertise
in Japonisme always avoided essentialising Japan.

The Sainsbury Institute is pleased to be working with SOAS, University of London and the
University of the Arts, London, as well as the Universities of Zurich and Stockholm. The
conference programme confirms that the study of Japanese art, craft and design is thriving, both
in the UK and elsewhere.

We are grateful to the Japan Foundation for their assistance with bringing some of our
participants from Japan, as well as to the Japan Art History Forum (JAHF) for their support. Thank
you to Toshio’s family for sharing him with us all these years. And we are deeply indebted to all
those who have worked so hard to bring this Japanisms conference to fruition. Whether you are
with us in person, online, or in spirit, we hope you enjoy these two days.

Professor Simon Kaner
Executive Director, Sainsbury Institute for the Study of Japanese Arts and Cultures
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RESEARCH CENTRE FOR TRANSNATIONAL ART, IDENTITY AND
NATION (TRAIN) AT UNIVERSITY OF THE ARTS LONDON (UAL)

It is with great pride and gratitude that we are co-organising with colleagues from the Sainsbury
Institute, UEA, Stockholm and Zurich, this important memorial conference in honour of Prof Toshio
Watanabe. It is significant and poignant that the second day of the conference is being held at
Chelsea College of Art, University of the Arts London, an institution so closely associated with the
work, vision and legacy of Prof Watanabe.

Following a decade (1977-1986) teaching at the City of Birmingham Polytechnic, Toshio moved to
Chelsea College of Art, now part of the University of the Arts London, where in 2004 he founded
the Research Centre for Transnational Art, Identity and Nation (TrAIN) with Prof Oriana Baddeley.
Toshio had a profound impact on Chelsea, establishing the teaching of Art History there and also
becoming Head of Research, alongside his work with TrAIN. He was a hugely inspirational
doctoral supervisor and mentor with many of his former students now leading figures in the field.

Toshio's interests in transnational Japan and global Japonism extended far beyond the borders of
Asia and his work with TrAIN gave institutional form to some of the most pressing issues of our
current time: what happens when art and design move across porous borders and how do
national identities form and dissolve through aesthetic exchange? It is fitting that the second day
of the conference at Chelsea will explore some of these questions in the context of presentations
and discussions around Japonism and the worlding of nations and an assessment of the theory
and practice of the transnational.

The response of researchers to the call for papers for these sessions truly reflect the fact that
Toshio's intellectual vision was expansive and capacious, never narrow. His interests ranged
across painting, design, manga, gardens, crafts, shunga and war art — always with a commitment
to understanding how Japanese visual culture travelled, transformed, and was transformed by its
encounters with other cultures and traditions. That breadth is reflected in papers and
presentations that explore the relationship between Japonisme and the construction of national
identities, with scholars examining cases from Poland, Sweden, France and beyond, while the
TrAIN@21 panel, brings together Toshio’'s former colleagues to reflect on two decades of the
development transnationalism in art — a discourse that has in no small part been shaped by Prof
Watanabe.

Toshio was a generous mentor, a tireless advocate for academic freedom and for respect in the
work place. He was a scholar whose work helped make the transnational study of Japanese art
and transnational perspectives in art and design a serious and central concern for art historians
worldwide. We miss him dearly as we gather to celebrate his legacy. We also acknowledge
gratefully that the range and ambition of the work being presented across these two days is, in its
own way, a measure of what he helped set in motion. WWe hope that we have done him proud!

Professor Paul Goodwin
Director, Research Centre for Transnational Art, [dentity and Nation (TrAIN) at University of the
Arts London (UAL)
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A MESSAGE OF THANKS

We are deeply touched by the kindness with which our father is remembered, and we know he
would have been greatly moved. He would have been especially pleased to be remembered at a
gathering such as this, as one of the aspects of academic life he valued most was the coming
together to exchange ideas, together with the opportunity to meet and engage with others. To
have known and worked with so many of you was something he valued deeply.

Looking through the programme, we can readily imagine his enthusiasm for each session, and he
would have been delighted to see an international exchange of ideas across such a wide range of
topics. We hope that colleagues and friends will find in these discussions a reminder of the
curiosity and openness he so valued, and the spirit of exchange he so greatly enjoyed, so that, in a
sense, he continues within them.

We would like to thank Minister Shuji Maeda for his opening remarks, and the Sainsbury Institute
for the Study of Japanese Arts and Cultures, and Chelsea College of Arts, University of the Arts
London, for convening this conference.

Alice and Rose Watanabe
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Toshio served as President of the Japan Art History Forum (JAHF) between 2005 to 2010.

Sherry Fowler (JAHF Current President)

It is hard to imagine that Toshio Watanabe is no longer with us. Just a few weeks before he
passed, | enjoyed breakfast with him at the Maids Head in Norwich. He was as cheerful as ever,
commenting delightedly on the new research ideas he had just heard at the SISJAC symposium
"Anger, Conflict, & Gender Bias in Japanese Art." | remember first meeting Toshio on the stairs in
the British Museum after an event in the Japanese galleries. Someone pointed him out as the
President of the Japanese Art History Forum (JAHF) so | rushed after him to introduce myself as a
new SISJAC Fellow. He was of course warm and welcoming. Later, | had the great pleasure of
getting to know him when my colleague Maki Kaneko and | hosted him for two weeks as the
University of Kansas History of Art Department’s Distinguished Franklin D. Murphy Lecturer. After
Toshio's passing, an outpouring of heartfelt messages began appearing on the JAHF listserv. It
became even more abundantly clear how many of our lives he touched with his knowledge,
scholarship, grace, humor, and encouragement. Little did | know the day | met him | would be
following in his footsteps again when | became JAHF President in 2026.

Joshua Mostow (JAHF Vice President 2008-2010)

I would like to highlight that Toshio was instrumental in the establishment of the Chino Kaori Prize.
It was his idea to make it an essay prize, as well as to encourage me to approach the University of
Hawai'i Press, to donate a certain amount for book purchases from their list—which they
generously agreed to do. It is testament to Toshio’s legacy that this prize has been awarded now
for over 20 years, in commemoration of a pioneering Japanese feminist art historian and
internationally focussed scholar. It would be my hope that a similar tribute could be established for
Toshio.

Gennifer Weisenfeld (JAHF Vice President 2005-2007)

It is with profound gratitude that | reflect on Toshio's life and legacy. Serving together as President
and Vice President of JAHF, we worked closely to establish this mission-critical organization that
has galvanized our intellectual community, but what | will always remember is his steady
leadership, intellectual generosity, and unwavering integrity. He brought clarity, humility, and
purpose to everything we did, shaping not only our work but the spirit in which it was carried out.
Toshio's contributions to Japanese art history are lasting and transformative. Through his
scholarship, mentorship, and vision, he helped define and expand the field in ways that will
continue to guide future generations.

| will always cherish our partnership and the conversations that made this work so meaningful. His
legacy endures in the discipline he helped shape and in all of us who had the privilege to work
alongside him.
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ORGANISERS

THIS CONFERENCE IS A COLLABORATION BETWEEN SEVERAL PARTNER
ORGANISATIONS

Sainsbury Institute for the Study of Japanese Arts and Cultures was founded in 1999
through the generosity of Sir Robert and Lady Sainsbury. Its mission is to promote world class
research and be a leader in the study of Japanese arts and cultures from the past to the present.
Professor Toshio Watanabe was Professor for Japanese Arts and Cultural Heritage and later
Emeritus Professor at the Sainsbury Institute. He undertook numerous research projects and
conferences during his time with the Institute, including two occasional papers - Collected Papers
by Toshio Watanabe: Interpreting Japan and Okinawan Art in its Regional Context: Historical
Overview and Contemporary Practice. The Institute has organised the panels on the first day of
the conference, including Transnational Japanese Art and Japanese Art Beyond the Mainland.

Research Centre for Transnational Art, Identity and Nation (TrAIN) at University of the
Arts London (UAL) was founded in 2004, with their research driven by the desire to critique
dominant ideas of 'globalisation’ and to open up new perspectives that address questions of how
art and design can respond to social (in)justice, decolonisation of institutions and the creation of
more diverse global art histories. Toshio co-founded TrAIN at UAL with Oriana Baddeley and
served as the centre's first director (2004 — 2011). The centre has organised the panel TrAIN@21:
Transnational Revisions, revisiting the questions raised in the TrAIN@70 workshop which Toshio
initiated, and to consider future directions.

Stockholm University & the University of Zurich have jointly organised the panels Japonisme
and Worlding the Nation(s) | & Il, bringing together an international group of scholars for a
discussion inspired by and expanding on some of the themes addressed by Toshio Watanabe's
extensive research in this field. The Stockholm University & the University of Zurich contribution is
co-organised through the research project Can Art Be National? Japonisme and Transculturation
in Turn-of-the-Century Europe, conceptualised from Toshio Watanabe's research practice. This
research project is funded by the Swedish Research Council.

We are also grateful to our supporters who have made this conference possible, including the
Japan Art History Forum, the SOAS Japan Research Centre, and the Japan Foundation.
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‘Okinawan Art in its Regional Context’ conference (2019)
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Ishibashi Foundation Summer Fellowship (2019) Sainsbury Institute Third Thursday Lecture (2017)
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PROGRAMME

FRIDAY 15 MAY
Khalili Lecture Theatre, SOAS

09:15

09:45

DOORS OPEN

INTRODUCTORY REMARKS

10:00

Welcome to the conference
Simon KANER (Sainsbury Institute for the Study of Japanese Arts and Cultures)

Introduction from the Embassy
Minister Shuji MAEDA (Embassy of Japan in the UK)

KEYNOTE

11:00

11:15

Adaptation, Appropriation, and the Afterlives of Japonisme
Noriko MURAI (Sophia University)

Discussant: Bert WINTHER-TAMAKI (University of California, Irvine)
BREAK

TRANSNATIONAL JAPANESE ART

12:45

Curatorial Legacies: "Japan and Britain: An Aesthetic Dialogue 1850—-
1930," and Ishibashi Kazunori's First Retrospective
Michiko HAYASHI (University of Tsukuba)

Japanism by a Sansei Japanese American artist: Roger Shimomura's
Ukiyo-e Appropriation

Hiroko IKEGAMI (University of Osaka)

The Politics of the Profile: Transnational Ideals and the Reappropriation

of Japonisme
Kaoru KOJIMA (Jissen Women's University)

LUNCH

A selection of poster presentations will be available to view during lunch

10
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14:00

MINGEI, EXHIBITIONS AND GARDENS

15:30

15:45

Transnational Japanisms in Japanese Tea Rooms in Rural and Urban
America, c. 1880 to 1940
Robert HELLYER (Wake Forest University)

Thoroughly Modern Mingei
Roisin INGLESBY (William Morris Gallery)

Green Legacies of WWII Japan
Amanda KENNELL (University of Notre Dame)

histories in objects / histories beyond japan
Angus LOCKYER (Rhode Island School of Design)

Seeing Rokuon-ji Through Its Garden
Isidora MARKOVIC (University of Belgrade)

Craft, Labour, and Religion: Yanagi Soetsu and William Morris in

Transnational Perspective
Satoru SHIMANUKI (Meiji University)

A Japanese Garden at the 1961 Turin International Exhibition: Some
reflections on japonisme in Italy and beyond circa 1960
Stefano TURINA (University of Torino)

BREAK

JAPANESE ART BEYOND THE MAINLAND

17:00

Transpacific Imagination: The Migratory Nihonga of Jimmy Tsutomu
Mirikitani

Maki KANEKO (University of Kansas)

Beyond Japan'’s Borders: How the Japanese Department Store

Visualized Modern Life
Nozomi NAOI (National University of Singapore)

Toshio Watanabe and Decolonization: Japan, Okinawa and Art History
Ayelet ZOHAR (Tel Aviv University)

CLOSING REMARKS

17:30

CONFERENCE RECEPTION

Please join us for refreshments in the Paul Webley Wing, SOAS

1
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SATURDAY 16 MAY
Chelsea College of Arts, UAL

09:15

09:45

DOORS OPEN

JAPONISME AND WORLDING THE NATION(S) ()

11:15

11:30

Artists in Paris in transnational context 1890s-1940s, with reference to
recent Japonisme and Néo-japonisme studies

Shigemi INAGA (International Research Center for Japanese Studies,
Nichibunken)

From Japonisme to Heritage: Hokusai and National Art in Poland
Ewa MACHOTKA (University of Zurich)

From Exhibition to Canon: Japonisme and Japan's National Art Narrative,
1893-1910
Mirjam DENES (Ferenc Hopp Museum of Asiatic Arts)

Transnational Japanism in the Work of Ogawa Kazumasa
Karen FRASER (University of San Francisco)

BREAK

JAPONISME AND WORLDING THE NATION(S) (II)

13:00

Reframing Japonisme through Technique and Transnational Networks:
The Reception of Ukiyo-e Woodblock Printmaking and Edmund Dulac’s
Colour Printing

Miya ITABASHI (Hosei University)

The Polish dress project by Feliks Jasieriski as an embodiment of idea of
Japonisme in practice
Aleksandra GORLICH (Polish Institute of World Art Studies)

Richard Bergh's Nordic Summer Evening: A Case Study of Swedish
National Art
Katarina WADSTEIN MACLEOD (Stockholm University)

Domestic Subjects, Foreign Approach: Hybrid Japoniste constructs in
Polish art of the first half of the 20th century
Piotr SPLAWSKI (Independent scholar)

LUNCH

A selection of poster presentations will be available to view during lunch

12
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14:15 COLLECTING AND EXHIBITING JAPANESE ART
Pattern Experiments. The Tokyo School of Fine Arts and the Search for
the Modern Design during the Taisho Period
Ruri KAWANAMI (Freie Universitat Berlin)
Things are closer than they appear: Japanism in Polish art as seen
through the Feliks Jasieriski collection
Agnieszka KLUCZEWSKA-WOJICIK (Polish Institute of World Art Studies)
My Journey, Dialogue with UK's Japanese Collections
Yoshi MIKI (National Museum of Japanese History)
Japanese and East Asian inspiration and its role in the transformation of
the Czech ceramics, glass and jewellery industry between 1840 and
1940
Filip SUCHOMEL (Museum of Fine Arts, Liberec)

15:15 BREAK

15:30 TRAIN@21: TRANSNATIONAL REVISIONS
A panel discussion between members of the TrAIN Research Centre
(Transnational Art, Identity & Nation), UAL:
Michael ASBURY (Deputy Director, TrAIN); Paul GOODWIN (Director, TrAIN);
Yuko KIKUCHI (TrAIN Associate Fellow); Pratap RUGHANI (London College of
Communication (LCC), UAL); Carol TULLOCH (Chelsea, Camberwell,
Wimbledon Colleges of Art (CCW), UAL)

17:00 CLOSING KEYNOTE

Worlding Transnational Japanisms
Ming TIAMPO (Carleton University)
18:00 EVENT CLOSE

Informal drinks at The Morpeth Arms, 58 Millbank, London SW1P 4RW

13
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POSTERS

FRIDAY 15 MAY

Transnational fabric: Contemporary Japanese ‘homespun' practice in lwate Prefecture
Anika SHAIKH (University of Brighton)

Carving Connections: Nomin Bijutsu and the Case for Transnational Crafts
Maggie BRYAN (University of Oxford)

From Brush to Lens: Pictorialism and the Transnational Continuity of East Asian
Aesthetics
Feiyi WEN (British Library)

(Dis)Locating Images of Meiji Japan by British Artist-Travellers, c.1880-1210
Chenxiao JIN (University of St Andrews)

Modernist Photography and Jewish Refugees in Wartime Japan
Niamh HANRAHAN (University of Manchester)

Bamboo baskets as terrestrial art
Daniel NILES (Research Institute for Humanity and Nature, National Institutes for the Humanities)

The Nitobe Garden in Vancouver as a Transnational Japanese Garden
Richard PEARSON (University of British Columbia Vancouver)

SATURDAY 16 MAY

Iterations of a Japanese Bridge: A Record of Art, Engineering and Disaster
Zoe SHIPLEY (Durham University)

From Sacred Relic to Visual Motif: Kusanagi-no-Tsurugi, Atsuta Shrine and Transnational
Reinterpretations of Japanese Myth
Irina KARPUKOVA (Independent researcher)

Mokuhanga Beyond Borders: Transnational Aspects of Japanese Woodblock Printing
Monika HINKEL (SOAS & Sainsbury Institute)

“Seeing Through Emptiness: Ma as an Invitational Space in Japanese Ink Painting” (A
Practice-Based Approach to Transnational Aesthetics)
Junko HOSOMII (Junshin DOJO - Japanese Cultural Practice & Research)

Prism of the Real: Translational Nature of Art in Japan through three cases
Isabella TAM (M+ Museum, Hong Kong)

Animating the Interval: Puppetry and Karakuri as Relational Technics
Charlotte MCGOWAN-GRIFFIN (Central Saint Martins, UAL)

Book Presentation: Gustav Klimt and Japanese Art in Fin-de-Siecle Vienna
Svitlana SHIELLS (Independent Scholar)

14
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PRE-RECORDED
PAPERS

The Adaptation of the Ivy League Style in Japan: From Postwar Fashion to Digital
Subcultures
Daria BARBASHINA (Lomonosov Moscow State University (MSU))

Vienna Shashin? Baron Raimund von Stillfried’s Missing Japan Portfolio
Sebastian DOBSON (Independent scholar)

Humor and Print Culture in Meiji Japan: Continuity and Transformation
Agnieszka GACH (National Museum in Krakdw)

A Study on the Reception of the Rinpa School in British Avant-Garde Art
Mariko KANAME (Atomi University)
Shigeru MAEDA (Kyoto Seika University)

Josiah Conder and the Japanese “Landscape” Gardening
Ryosuke KONDO (Tokyo University of the Arts)

Kiln-Building as Translation: Japanese Wood-Firing and Transnational Japanism in La
Borne
Yuko NAKAMURA (Kyoto University)

Transcultural exchange between Japan and South Asia: Studying the Japanese Porcelain
collection of Salar Jung Museum, India
Rituparna ROY (Independent Researcher)

Book Presentation: Gustav Klimt and Japanese Art in Fin-de-Siécle Vienna
Svitlana SHIELLS (Independent Scholar)

Crossing Boundaries, Reimagining Identities: Hirayama lkuo’s Silk Road and Its Circulation
Paride STORTINI (Ghent University)

‘Shakuhachi” Upside Down: Gesture and the Visual Construction of Masculinity in Edo-
Period Ukiyo-e
Wei SUN (University of Heidelberg / Ca'Foscari University of Venice)

15
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SESSION CHAIRS

FRIDAY 15 MAY

PANEL: Keynote - Adaptation, Appropriation, and the Afterlives of Japonisme

Bert Winther-Tamaki is Professor of Art History at the University of California, Irvine, specializing
in modern and contemporary Japanese art history and visual studies. He is the author of Tsuchi:
Earthy Materials in Contemporary Japanese Art (University of Minnesota Press, 2022), Maximum
Embodiment: Yoga, the “Western Painting” of Japan, 1910-1955 (University of Hawai'i Press, 2012),
and Art in the Encounter of Nations: Japanese and American Artists in the Early Postwar Years
(University of Hawai'i Press, 2001). In 2023, he curated “Return to Earth: Art and Ecology in Japan
from the 1950s through the 1980s" at the Mori Art Museum in Tokyo. Forthcoming articles assess
open-air clay firing by Koie Ryoji and other artists in the 1980s, the land art of Tonoshiki Tadashi
(1942-1992), and the photography of Shibata Toshio (b. 1949). He is currently an Academic
Associate at the Sainsbury Institute for the Study of Japanese Arts and Cultures in Norwich, UK,
where he is working on a book on Japanese art of the 1980s and 1990s tentatively titled
Promethean Excesses of Contemporary Art in the Bubble.

PANEL: Transnational Japanese Art

Dana Arnold FSA is Professor of Art and Cultural Heritage at the Sainsbury Institute for the Study
of Japanese Arts and Cultures. Her current research focuses on feminist and decolonising
alternatives to canonical architectural histories and includes Women and Architectural History
(2024) and Architecture and Ekphrasis (2020). Her work has also considered London in
transnational contexts with other cities, especially Paris and Tianjin, China. She has held visiting
fellowships at Tate Asia, The Getty Research Institute and Yale University and honorary
professorships at Tianjin University and the Middle East Technical University, Ankara. She is Chair
of the Programme Board of RICHeS (Research Infrastructure for Conservation and Heritage
Science) and Deputy Chair, Research Diversity Advisory Panel and a member of Main Panel D for
Framework REF 2029 (Research Excellence Framework). Until 2024 she was a member of the Arts
and Humanities Research Council Advisory Board. She was also a member of Sub-panel 32: Art
and Design: History, Practice and Theory for REF 2021. Her new book The Public Consumption of
Architecture will be published by Routledge. (Sainsbury Institute staff profile available here).

PANEL: Mingei, Exhibitions and Gardens

Eugenia Bogdanova-Kummer is Professor of Japanese Arts at the Sainsbury Institute for the
Study of Japanese Arts and Cultures where she is also Deputy Director. She is an art historian
specialising in modern Japanese art. Before joining the Sainsbury Institute in 2018, she received
her Ph.D. from Heidelberg University and held postdoctoral positions at Emory University, Atlanta,
GA and Smithsonian Freer and Sackler Galleries, Washington, D.C. Her research interests include
postwar art in Japan; modern calligraphy history in East Asia; transcultural studies; abstract art;
and the relationship between image and language in modern Japan. She is the author of
Bokujinkai: Japanese Calligraphy and the Postwar Avant-Garde (2020), and currently working on
her second book project on the history of calligraphy modernization in East Asia. (Sainsbury
Institute staff profile available here).

16
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PANEL: Japanese Art Beyond the Mainland

Simon Kaner FSA FRAS is Executive Director of the Sainsbury Institute for the Study of Japanese
Arts and Cultures and Professor of Japanese Archaeology and Heritage at the University of East
Anglia, Norwich. He was founding Director of the Centre for Japanese Studies at UEA from 2011-
2025. An archaeologist by training, he specialises in Japanese prehistory, in particular the Jomon
period. From 2027 he will be launching a new international archaeology field school based in
Niigata, where he has for many years led the Shinano Rover project. He is a Fellow of the Society
of Antiquaries of London and the Royal Asiatic Society. He is Co-Editor of the Japanese Journal of
Archaeology published by the Japanese Archaeological Association. He directs the Institute’'s Nara
to Norwich project. His publications include An lllustrated Companion to Japanese Archaeology
(2" ed. 2021) and Japan and the World: cultural and artistic flows (2021). He is currently co-editor
of the Oxford Handbook of the Archaeology of Korea and Japan. (Sainsbury Institute staff profile
available here).

SATURDAY 16 MAY

PANEL: Japonisme and Worlding the Nation(s) (I & Il)

Julie Nelson Davis is the Paul F. Miller Jr. and E. Warren Shafer Miller Professor of the History of
Art and Chair of the Department of Art History at the University of Pennsylvania. Her research
engages Japanese prints, illustrated books, and paintings from the eighteenth through the
twentieth century. Her publications include Utamaro and the Spectacle of Beauty (2007, 2021),
Partners in Print: Artistic Collaboration and the Ukiyo-e Market (2014), and Picturing the Floating
World: Ukiyo-e in Context (2021), along with numerous articles and essays. She has curated
several; exhibotins including Inventing Utamaro: A Japanese Masterpiece Rediscovered (2017),
Arthur Tress and the Japanese lllustrated Book (2022) and From Midcentury to Manga: Modern
Japanese Prints in America (2023). She served as President of the Japan Art History Forum (JAHF)
from 2014-2020. (University of Pennsylvania staff profile available here).

PANEL: Collecting and Exhibiting Japanese Art

Eriko Tomizawa-Kay is Sainsbury Institute Associate Professor in Japanese Art at the University
of East Anglia, and since 2025 the Director of the Centre for Japanese Studies at UEA. Eriko is an
art historian specialising in modern and contemporary Japanese art, with a particular focus on
nihonga (modern Japanese-style painting), Okinawan visual culture, and transnational art history.
She holds a PhD in Art History from SOAS, University of London. She has also served as Toyota
Visiting Professor at the University of Michigan's Center for Japanese Studies and as Visiting
Research Associate at the Okinawa Prefectural University of Arts. Her current research explores
the intersections of visual art with diplomacy, identity, and memory, particularly within the
contexts of Japan's imperial legacies and postwar cultural politics, emphasising contemporary
Okinawan art. In 2025 she curated the exhibition Okinawa kogei: crafting continuity and change.
Her publications include East Asian Art in Transnational Context, which she co-edited with Toshio
Watanabe. (Sainsbury Institute Academic Associate profile available here).
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TRANSNATIONAL JAPANISMS 15 & 16 MAY 2026

MICHAEL ASBURY

UNIVERSITY OF THE ARTS LONDON

TRAIN@21: TRANSNATIONAL REVISIONS (RE-VISIONS)
SATURDAY 16 MAY

This TrAIN panel seeks to carry forward the spirit of Toshio's collaborative ethos, recalling
TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the
Centre's tenth anniversary. It was a formative moment—an opportunity to ask what
transnationalism is, what it does, and how it shapes our shared research interests across different
fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to
consider future directions. This panel reopens these discussions, particularly in relation to how
area studies and decolonial approaches might intersect in the production of new forms of
knowledge.

Michael Asbury is an Anglo-Brazilian art historian, curator and art critic. He is a founding member
of the research centre for Transnational Art, Identity and Nation (TrAIN) at UAL and its deputy
director since 2012. He has written extensively on modern and contemporary art from Brazil,
including, Marcelo Silveira: ATA, (Sao Paulo/New York, Nara Roesler Books 2022), and Today is
Always Yesterday: Contemporary Brazilian Art, (London, Reaktion 2023). Most recently he was co-
curator (with Gilane Tawadros and Sonia Boyce) of Lygia Clark: The | and the You, at the
Whitechapel Gallery, London, 2024-25.
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DARIA BARBASHINA

LOMONOSQOV MOSCOW STATE UNIVERSITY (MSU)

THE ADAPTATION OF THE IVY LEAGUE STYLE IN JAPAN:
FROM POSTWAR FASHION TO DIGITAL SUBCULTURES

PRE-RECORDED PRESENTATION

The lvy League style emerged in the United States in the 1950s and gained popularity in Japan in
the 1960s through American culture and magazines. Men’s Club magazine and Kensuke Ishizu
adapted the lvy look to Japan, blending collegiate American fashion with the rebellious bankara
spirit. Key symbols include Teruyoshi Hayashida's photobook Take Ivy (1965) and later
reinterpretations such as Heavy Duty Ivy. After a decline in the 1990s, the vy League aesthetic
revived in the 21st century, influencing fashion and digital culture, including VTuber-related media
like MEN'S IVY (2023).

Daria Barbashina is a fourth-year student at Lomonosov Moscow State University, Faculty of
Foreign Languages and Area Studies, specializing in Foreign Regional Studies. She serves as the
organizer of the MSU Japanese Club, hosting events focused on Japanese culture. She has also
undertaken a one-month course at Interculture Language Academy in Kobe, Japan.
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MAGGIE BRYAN

UNIVERSITY OF OXFORD

CARVING CONNECTIONS: NOMIN BIJUTSU AND THE
CASE FOR TRANSNATIONAL CRAFTS

POSTER PRESENTATION

This poster presents the 1920s némin bijutsu undé (Farmers' Art Movement) as an ideologically
groundbreaking, transnationally and translocally-minded movement. First proposed in 1919 as a
means for farmers to earn winter income through wood carving, the movement evolved far
beyond its constraints as a financial enterprise and developed into a means for creative self-
actualization and community-building. This concept of ‘community’ had a broad geographical
scope, and through its art and written publications—which reflected on rural arts across Russia,
Taiwan, Sweden, Austria, and beyond—ndmin bijutsu presented a progressive vision for a wider
transnational network of craft.

Maggie Bryan is a final-year DPhil candidate in history at the University of Oxford. Originally from
rural Maine, her work focuses on narratives that reposition rural arts practices—particularly crafts—
as sites of innovative aesthetic and social development. She completed her M.A. in art history and
curatorial studies at Carleton University (Ottawa) and her B.A. in art history and French at Bowdoin
College in Maine. She is an alumna of the Great Britain Sasakawa Studentship and has secondary
research interests in rural curatorial practices and ecological art.
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MIRJAM DENES

FERENC HOPP MUSEUM OF ASIATIC ARTS

FROM EXHIBITION TO CANON: JAPONISME AND JAPAN'S
NATIONAL ART NARRATIVE, 1893-1910

PANEL: JAPONISME AND WORLDING THE NATION(S) ()
SATURDAY 16 MAY

This presentation explores how Japan’'s modern national art narrative was shaped, tested, and
consolidated through international exhibitions and their official publications between 1893 and
1910. It approaches national art as a relational construct formed within the world fair as a
transcultural contact zone, marked by asymmetrical power relations and Japoniste expectations.
By comparing exhibition displays with the authoritative texts framing them, the talk highlights
tensions between visual immediacy and scholarly canonisation. Focusing on Chicago 1893, Paris
1900, and London 1910, it reframes Japonisme as a reciprocal process shaped by Japan’s strategic
cultural diplomacy.

Mirjam Dénes is curator of Japanese art at the Ferenc Hopp Museum of Asiatic Arts, Budapest,
and a PhD candidate in art history at Edtvos Lordnd University. Her research focuses on
Japonisme, Meiji-era crafts, and the collecting of lapanese art in Hungary and East-Central
Europe. She has curated several exhibitions, including In Search of Prince Genji — Japan in Words
and Images (2015), Geishas by the Danube - Japonisme in Hungary (2016), Made in Asia - The
Centenary Exhibition of the Hopp Museum (2019), The Call of the East — Austro-Hungarian Prints
and Japonisme (2020), and Washi — The Thousand Faces of Japanese Paper (2026, forthcoming).
She has authored and edited numerous exhibition catalogues and scholarly publications,
including Japonisme in the Austro-Hungarian Monarchy (2020) and The Image of Japan in the
Hungarian lllustrated Press (2026, forthcoming). She was a Japan Foundation PhD Research
Fellow (2022), a visiting researcher at Stockholm University (2023), and is currently a grant holder
of the Hungarian Academy of Arts (2024-2027) and a member of the research project Can Art Be
National? Japonisme and Transculturation (2025-2027).
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SEBASTIAN DOBSON

INDEPENDENT SCHOLAR

VIENNA SHASHIN? BARON RAIMUND VON STILLFRIED'S
MISSING JAPAN PORTFOLIO

PRE-RECORDED PRESENTATION

In 1873, during a nine-month sojourn in Vienna, the Yokohama-based photographer Baron
Raimund von Stillfried undertook a commission to supply one of the leading photographic
publishers in the Austro-Hungarian capital with several hundred photographs of Japanese
subjects. As the least well-documented of Stillfried’s ventures in his homeland during the Vienna
World Exposition and a hitherto unidentified component of the vast canon of "Yokohama Shashin’,
this portfolio has received little scholarly attention. However, the recent discovery of some of
these photographs sheds further light on this chapter of Stillfried’s career and his photographic
commodification of Japan for an international audience.

Sebastian Dobson is an independent scholar and photographic dealer based in the United
Kingdom. His main research interest is the early history of photography in East Asia in general, and
Japan in particular. He is the author of Japan on a Glass Plate: The Adventure of Photography in
Yokohama and Beyond, 1853-1912 (Ludion, 2023).
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KAREN FRASER

UNIVERSITY OF SAN FRANCISCO

TRANSNATIONAL JAPANISM IN THE WORK OF OGAWA
KAZUMASA

PANEL: JAPONISME AND WORLDING THE NATION(S) (1)
SATURDAY 16 MAY

This presentation examines the work of Ogawa Kazumasa (1860-1929), the most prominent
photographer in Meiji and early Taisho Japan, in relation to the overarching cultural influences of
Japonisme within a transnational context. “Japonisme,” understood broadly as the Western
fascination with Japan and its accompanying aesthetic impacts on various art forms, overlapped
precisely with Ogawa’'s active period. The word “Japonisme” seldom appears in relation to
photography, but images produced by Ogawa for a western audience seem directly to embody
the definition. This talk examines the “world-making” functions of this Japonesque work, exploring
how it could serve both domestic and western audiences.

Karen M. Fraser is Professor of Art History & Museum Studies at the University of San Francisco
and the Director of USF's Museum Studies MA program. She teaches a broad range of courses on
Japanese and Asian early modern and modern art as well as courses on the visual arts and the
environment, museum history and theory, and curatorial practice. Her research focuses primarily
on Japanese photography from ca. 1860 through the 1930s; her publications include the
monograph Photography and Japan as well as articles in various edited volumes and journals,
including History of Photography, Photography and Culture, Nineteenth-Century Art Worldwide,
and the Review of Japanese Culture and Society. She is currently working on a book on the
photographer Ogawa Kazumasa.
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AGNIESZKA GACH

NATIONAL MUSEUM IN KRAKOW

HUMOR AND PRINT CULTURE IN MEI JAPAN:
CONTINUITY AND TRANSFORMATION

PRE-RECORDED PRESENTATION

This presentation examines humorous and satirical imagery in Meiji Japan within a broader
framework of continuity and transformation in print culture. Drawing on selected examples of Edo-
period woodblock prints from a museum collection, it highlights visual strategies such as
exaggeration, parody, and playful inversion that predate the introduction of Western-style satirical
periodicals. Rather than assuming a straightforward model of foreign influence, it situates ponchi-
e and related forms within an existing repertoire of visual practices, reconfigured through new
conditions of print production, circulation, and media formats. In this perspective, humor emerges
as a flexible visual language shaped by both local traditions and transnational exchange.

Agnieszka Gach is an Assistant in the Far Eastern Art Department at the National Museum in
Krakéw and PhD candidate at the Jagiellonian University. Her research focuses on Western
influences in Japanese visual culture from the late Edo and Meiji periods onwards, with particular
interest in woodblock prints, painting, and transnational exchange.
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PAUL GOODWIN

UNIVERSITY OF THE ARTS LONDON

TRAIN@21: TRANSNATIONAL REVISIONS (RE-VISIONS)
SATURDAY 16 MAY

This TrAIN panel seeks to carry forward the spirit of Toshio's collaborative ethos, recalling
TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the
Centre's tenth anniversary. It was a formative moment—an opportunity to ask what
transnationalism is, what it does, and how it shapes our shared research interests across different
fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to
consider future directions. This panel reopens these discussions, particularly in relation to how
area studies and decolonial approaches might intersect in the production of new forms of
knowledge.

Paul Goodwin is a curator, researcher and educator based in London. Goodwin's research
focuses on Black British Art and African diaspora art since 1980 and transnationalism in
contemporary art production. Goodwin is Chair and professor of Contemporary Art & Urbanism
and Director of TrAIN Research Centre (Transnational Art, Identity & Nation) at University of the
Arts London where he also teaches on the MA Fine Art programme at Chelsea College of Arts.
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ALEKSANDRA
GORLICH

POLISH INSTITUTE OF WORLD ART STUDIES

THE POLISH DRESS PROJECT BY FELIKS JASIENSKI AS AN
EMBODIMENT OF IDEA OF JAPONISME IN PRACTICE

PANEL: JAPONISME AND WORLDING THE NATION(S) (1)
SATURDAY 16 MAY

This presentation examines Feliks Jasieniski's "Polish dress" project (1902), co-designed with
Henryk Uziembto, as a practical embodiment of Japonisme in Polish fashion amid partitioned
Poland's cultural revival efforts. Jasienski, a Japanese art enthusiast advocating "learn from
Japanese to be Polish," integrated folk-inspired motifs — like Zakopane-style embroidery and local
textiles — into Parisian cuts, bridging foreign trends with national identity. The aim of this
presentation is to show Jasieriski's activities seeking to adapt the Japanese approach to art into
local practice.

Aleksandra Gorlich is an art historian specialising in Japanese art. She graduated in art history
from Jagiellonian University, with a thesis on Japanese woodblock prints illustrating Chashingura.
In years 2005-2016 worked at the Manggha Museum of Japanese Art and Technology as a
curator. Author and co-author of such exhibitions and publications as “Ichigo ichie. An Encounter
with a Japanese Tea Bowl", “Japan Facing West", "The Treasury of Loyal Retainers. Drama of the
47 Ronin”. Since 2006 affiliated with the Polish Institute of World Art Studies. Her research
explores historical subjects in Japanese prints and cross-cultural exchanges.
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NIAMH HANRAHAN

UNIVERSITY OF MANCHESTER

MODERNIST PHOTOGRAPHY AND JEWISH REFUGEES IN
WARTIME JAPAN

POSTER PRESENTATION

This poster examines the Osaka based Tampei Photography Club’'s 1941 photographic series
depicting Jewish refugees in Kobe. It situates the works within Japan’s interwar and wartime
avant-garde photographic culture. Engaging with debates on modernism and surrealism in
Japanese photography, it examines the contexts through which refugee subjects were framed.
Refugee figures emerge as catalysts through which the Tampei Photography Club negotiated
modernity, alterity, and photographic seeing in wartime Japan.

Niamh Hanrahan has recently completed her PhD at the University of Manchester. Her research
examines the migrations undertaken by Jewish refugees from Europe to Japan during the
Holocaust. She has upcoming publications in Asian Studies Review, Jewish Culture and History
and a book chapter in the volume Older People and the Holocaust. Niamh has been awarded
fellowships to conduct research in the USA, Germany, Japan, and Australia, from the European
Holocaust Research Infrastructure, the Holocaust Education Foundation at Northwestern
University, the Japan Society for the Promotion of Science and the National Archives of
Australia/Australian Historical Society.
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MICHIKO HAYASHI

UNIVERSITY OF TSUKUBA

CURATORIAL LEGACIES: "JAPAN AND BRITAIN: AN
AESTHETIC DIALOGUE 1850-1930," AND ISHIBASHI
KAZUNORI'S FIRST RETROSPECTIVE

PANEL: TRANSNATIONAL JAPANESE ART
FRIDAY 15 MAY

The exhibition Japan and Britain: an aesthetic dialogue 1850-1930, curated by Professor Toshio
Watanabe and held at the Barbican Art Gallery and the Setagaya Art Museum from 1991 to 1992,
marked a significant milestone in research on artistic exchange between the two countries.
Furthermore, it enabled the rediscovery of Ishibashi Kazunori, a Meiji-era artist who studied
portrait painting at the Royal Academy School.

Subsequent research on Japanese art students in Britain has advanced under the direction of
Professor Watanabe. This collaborative work culminated in Ishibashi’s first retrospective at the
Shimane Art Museum (6 March-8 June 2026). The exhibition explores Ishibashi's artistic career
and social networks in Japan and Britain from the perspective of global modernism.

Michiko Hayashi is Associate Professor at the Institute of Art and Design, University of Tsukuba.
From 2000 to 2011, she served as curator at the Pola Museum of Art. Her research focuses on
modern Japanese art history, particularly the display of Japanese art at international exhibitions
and its role in diplomacy. She co-authored Commerce and Culture at the 1910 Japan-British
Exhibition: Centenary Perspectives (Brill, 2013). She is also researching a Japanese painter who
studied in Britain in the early 20th century. In 2026, she provided academic support for the first
retrospective exhibition of the artist, Ishibashi Kazunori.
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TRANSNATIONAL JAPANISMS 15 & 16 MAY 2026

ROBERT HELLYER

WAKE FOREST UNIVERSITY

TRANSNATIONAL JAPANISMS IN JAPANESE TEA ROOMS
IN RURAL AND URBAN AMERICA, C.1880 TO 1940

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

My presentation will explore how in the late 19th and early 20th centuries, increased consumption
of Japanese green tea spurred a proliferation of Japanese tea rooms in hotels, homes, and
community centers in rural and urban America. Japanese artisans constructed some of the rooms
while others, adorned with crafts and designs that merged Japanese and American styles, were
designed exclusively by Americans. Through its historical exploration of these past transnational
Japanisms, the presentation will suggest how current consumption patterns of Japanese green
tea outside of Japan (notably the global matcha boom) offer potential avenues for future
transnational explorations of craft and design.

Robert Hellyer is a Professor of History at Wake Forest University (USA). A historian of early
modern and modern Japan, he has explored cultural, social, and diplomatic topics in Japanese
history from the seventeenth to the twentieth centuries in two monographs, two co-edited
volumes and numerous articles and book chapters.

His most recent monograph is Green with Milk and Sugar: When Japan Filled America's Tea Cups
(Columbia University Press 2021).The Japanese translation of the book, Umi o koeta jyapan ti
ryokucha no Nichibei koeki-shi to cha shénin-tachi was published by Hara Shobo in 2022.

30



TRANSNATIONAL JAPANISMS 15 & 16 MAY 2026

MONIKA HINKEL

SOAS & SAINSBURY INSTITUTE

MOKUHANGA BEYOND BORDERS: TRANSNATIONAL
ASPECTS OF JAPANESE WOODBLOCK PRINTING

POSTER PRESENTATION

The poster examines modern and contemporary mokuhanga through the lens of transnational
Japanisms, viewing Japanese woodblock printing as a practice shaped by both national traditions
and global circulation. It traces key twentieth-century developments and current practice,
showing how changing transmission modes, sustainability concerns, and digitisation are reshaping
the medium. Case studies of hybrid materials and workshop-based learning reveal how
mokuhanga adapts to diverse cultural, ecological, and technological contexts. The poster
concludes that mokuhanga's future lies in generating new Japanisms through shared cross-
border practices, while remaining rooted in Japanese techniques and tools.

Monika Hinkel is a lecturer and curator of Japanese art, whose research focuses on Japanese
woodblock prints. She has taught in the SOAS-Alphawood Asian Art Programme since 2008 and
convenes the Arts of Japan and Korea module. An Academic Member of the Japan Research
Centre at SOAS and an Academic Associate of SISJAC. She has been Editor-in-Chief of Andon,
the Journal of the Society for Japanese Art, since 2021. In 2024, she curated the exhibition Yoshida
— Three Generations of Japanese Printmaking at the Dulwich Picture Gallery in London.
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JUNKO HOSOMI

JUNSHIN DOJO - JAPANESE CULTURAL PRACTICE & RESEARCH

"SEEING THROUGH EMPTINESS: MA AS AN INVITATIONAL
SPACE IN JAPANESE INK PAINTING" (A PRACTICE-BASED
APPROACH TO TRANSNATIONAL AESTHETICS)

POSTER PRESENTATION

This paper explores the Japanese concept of Ma through the practice and perception of Japanese
ink painting (sumi-e), focusing on emptiness not as absence but as an invitational space. Drawing
on a personal encounter with Hasegawa Tohaku's Pine Trees screens and subsequent artistic
practice, the study argues that Ma functions as a generative field in which meaning emerges
through relational engagement rather than material representation. While rooted in Japanese
artistic tradition, this perspective addresses transnational contexts by proposing Ma as an
orientation for rethinking perception, space, and artistic responsibility beyond instrumental and
materialist modes of seeing.

Junko Hosomi is a Japanese artist and cultural practitioner whose work explores the concept of
Ma through artistic practice and research. Rooted in long-term engagement with ink painting, the
Urasenke tea tradition, and embodied practices such as voice and movement, her work examines
how Japanese living arts function as evolving cultural systems. Bridging traditional philosophy and
contemporary global contexts, she investigates how Ma operates as an experiential and relational
space beyond language and cultural boundaries. She was invited to present her work at Expo
2020 Dubai in a cross-cultural context.
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HIROKO IKEGAMI

THE UNIVERSITY OF OSAKA

JAPANISM BY A SANSEI JAPANESE AMERICAN ARTIST:
ROGER SHIMOMURA'S UKIYO-E APPROPRIATION

PANEL: TRANSNATIONAL JAPANESE ART
FRIDAY 15 MAY

This paper discusses Roger Shimomura's use of ukiyo-e in the Minidoka series (1978-79) as a
twisted case of Japanism by a Japanese American who experienced the incarceration during the
Asia-Pacific War. Although estranged from Japanese art and culture due to his parents’ postwar
assimilation policy, he started using ukiyo-e in his Pop-style paintings to address Japanese
Americans’ wartime hardship. With in-depth research of his ukiyo-e sources, | will examine how he
dealt with the incarceration in a tongue-in-cheek way to strike a balance between his avant-garde
ambition and the need to appeal to the market.

Hiroko Ikegami, a professor at the Graduate School of Humanities of the University of Osaka,
specializes in post-1945 American art and global modernisms. Her main publications include The
Great Migrator: Robert Rauschenberg and the Global Rise of American Art (The MIT Press, 2010)
and essays for exhibition-related publications such as International Pop (Walker Art Center, 2015),
Robert Rauschenberg (Tate Modern, 2016), Jasper Johns: Something Resembling Truth (Royal
Academy of Arts, 2017), Her next book, Pop Against Empire: Art as Masked Critique in Japan,
Okinawa, and US Diaspora is forthcoming in 2027 from the University of Chicago Press.
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SHIGEMI INAGA

INTERNATIONAL RESEARCH CENTER FOR JAPANESE STUDIES, NICHIBUNKEN

ARTISTS IN PARIS IN TRANSNATIONAL CONTEXT 18920S-
1940S - WITH REFERENCE TO RECENT JAPONISME AND
NEO-JAPONISME STUDIES

PANEL: JAPONISME AND WORLDING THE NATION(S) ()
SATURDAY 16 MAY

Toshio and | were the only two not-officially-invited speakers in the Norwich conference on
Masters and Masterpieces of Japanese Art in 1997. We both put emphasis on the gap in art
appreciation between the East and the West in general, and between Japan and its outside, in
particular. The gap. however, triggered rich transcultural negotiations. In extension of this
problematic, the paper will treat the case of modern Asian artists in Paris in transnational context,
in reference to the ground-breaking exhibition at the National Gallery of Singapore in 2025, to
which the author was invited. The paper also will pick up topics from the Néo-japonisme
symposium, held at the Collége de France in 2022 and refer to the latest international symposium
on Japonisme studies, held in Tokyo in 2025. On both occasions | touched upon Toshio's research
on the expansion of “Japanese garden” worldwide. Toshio also continues to feature in my
television teaching program of the Open University of Japan (2016-). With permission, | hope that
an excerpt from it will be shared among the audience.

Shigemi Inaga is Professor emeritus, International Research Center for Japanese Studies,
Nichibunken, Kyoto & Postgraduate University for Advanced Studies SOKENDAI, Hayama.

Majored in cross- & trans-cultural studies. Main publications include, Le Crépuscule de la Peinture
(1997). L'Crient de la peinture (1999), Images on the Edge- East-Asian Transcultural Modernties
(2014), In Search of Haptic Plasticity (2016), Beauty-Art: Rereading of Modern Japanese Thought
(2024), Tectonics of Transcultural Transactions (2025). Books he edited include Avidia on the
Spider’'s web (2023), Metempsychosis and Passage (2019), Pirate’s View of the World History- a
Reversed Perception of the Order of Things (2017). Oriental Consciousness, between Reverie and
Reality (2012).
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ROISIN INGLESBY

WILLIAM MORRIS GALLERY

THOROUGHLY MODERN MINGEI

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

Now 100 years old, Mingei is having a resurgence, with major exhibitions staged in Japan and
abroad. To introduce the lJapanese Folk Craft movement to new audiences, some have
emphasised contemporary lifestyles and an interest in seikatsu kégei fostered by brands such as
Muiji. Others have explored Mingei in the context of decolonization, linking folk craft to expressions
of personal and political freedom. Meanwhile Mingei's focus on natural materials has become
relevant to our climate emergency. This short talk examines the resurgence of Mingei and
considers what can be gained—but also what is lost—by adapting it for the 21st century.

Raéisin Inglesby is a curator, historian and writer who specialises in craft and design. After
curatorial roles at the V&A, Tower of London, and Teien Museum, Tokyo, since 2018 she has been
Curator at the William Morris Gallery in East London. Recent exhibitions include Art Without
Heroes: Mingei (2024), and Young Poland 1890-1918 (2021), which was awarded the AAH
Curatorial Prize. In 2024 Inglesby was named one of Apollo Magazine's 40 Under 40 for her work
at the intersection of art and craft. She is currently working on Factory Hands: Industrial Craft in
Britain (2027), a touring exhibition focusing on craft skills in industrial settings.
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MIYA ITABASHI

HOSEI UNIVERSITY

REFRAMING JAPONISME THROUGH TECHNIQUE AND
TRANSNATIONAL NETWORKS: THE RECEPTION OF
UKIYO-E WOODBLOCK PRINTMAKING AND EDMUND
DULAC’'S COLOUR PRINTING

PANEL: JAPONISME AND WORLDING THE NATION(S) (1)
SATURDAY 16 MAY

This paper reframes Japonisme through technique and transnational networks in the early
twentieth century, focusing on colour printing. It traces how ukiyo-e woodblock printmaking was
reinterpreted in Britain as Arts and Crafts ‘artist-craftsmanship’ and a route to ‘original’
printmaking, with Urushibara Yoshijiro mediating between Japan and Britain across museums,
schools, and print societies. It then follows Frank Morley Fletcher's migration to the United States,
where Japanese-style colour woodblock printmaking entered art-school curricula, intersecting
with commercial visual culture in California. Finally, Edmund Dulac’'s wartime publishing shows
how colour reproduction recast "Japan’ within narratives of allied solidarity.

Miya Itabashi is Professor at Hosei University. She received her PhD from the Royal College of
Art, following BA and MA degrees from the University of Tokyo. Her research spans design history,
British studies and Japan-UK cultural exchange, with particular interests in Japonisme, print
culture and transnational exchanges in the visual arts. She is also Secretary General of the Society
for the Study of Japonisme.
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CHENXIAO JIN

UNIVERSITY OF ST ANDREWS

(DIS)LOCATING IMAGES OF MEII JAPAN BY BRITISH
ARTIST-TRAVELLERS, C.1880-1910

POSTER PRESENTATION

This paper centres around images of Japan to interpret the intersection between Victorian and
Meiji art histories. From the 1880s, British artist-travellers visited Japan and painted Japanese
subjects. The itinerant artists not only physically traversed geographical boundaries but also
stimulated cross-cultural dialogues that bridge Japanese and British modern art. This paper
contests the narratives that are bound by national borders. | examine works by both British and
Japanese artists to explore a methodology that foregrounds the connection as well as disjunction
between their representations. Reframing these works from a transnational perspective highlights
their intertwining relationship in a global art history.

Jin Chenxiao (she/her) is a PhD candidate in Art History at the University of St Andrews. Her
doctoral project centres around pictorial representations of Meiji Japan, ranging from paintings to
postcards, in late-Victorian and Edwardian visual and material culture. She is interested in
Japonisme, particularly the works of Mortimer Menpes (1855-1938), and its intersections with
histories of Japanese as well as British modern art. Jin's research is supported by the School of Art
History Fee Scholarship and the Janet T Anderson PhD Scholarship.
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MARIKO KANAME

ATOMI UNIVERSITY

SHIGERU MAEDA

KYOTO SEIKA UNIVERSITY

A STUDY ON THE RECEPTION OF THE RINPA SCHOOL IN
BRITISH AVANT-GARDE ART

PRE-RECORDED PRESENTATION

This presentation introduces examples of the reception of the Rinpa school in the UK from the
20th century onwards — a subject largely overlooked in previous studies on Japanism — by tracing
the provenance of several works. It demonstrates that around the same time as the 1910 Japan-
British Exhibition at White City in Shepherd’s Bush, London, British avant-garde artists sought not
merely to reproduce what they discovered in the Rinpa school, but to apply it to their
contemporary European context.

Mariko Kaname is a Professor at Atomi University specialising in aesthetics. Her Japanese
translation of Wyndham Lewis's The Caliph's Design was published in March 2025. She is
currently collaborating with Dr. Shigeru Maeda on a research project titled 'The reception of the
Rinpa school in British avant-garde art’, supported by JSPS KAKENHI Grant Number JP24K03471.

Shigeru Maeda is a Professor at Kyoto Seika University specialising in aesthetics and film studies.
He translated Lewis's 1941 pamphlet Anglosaxony: A League that Works into Japanese; the
translation was published in three parts in the university bulletin (2019, 2020, and 2021).
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MAKI KANEKO

UNIVERSITY OF KANSAS

TRANSPACIFIC IMAGINATION: THE MIGRATORY
NIHONGA OF JIMMY TSUTOMU MIRIKITANI

PANEL: JAPANESE ART BEYOND THE MAINLAND
FRIDAY 15 MAY

This presentation focuses on the Japanese American “kibei” artist Jimmy Tsutomu Mirikitani (1920-
2012), who experienced statelessness and homelessness, and examines how the modern
Japanese painting tradition of Nihonga migrated and transformed across the Pacific and within
the United States. Drawing on transpacific and migration studies, it uses Mirikitani as a case study
to consider the political potential of diasporic aesthetics to unsettle and dismantle the ethno-
national frameworks that structure Japanese, American, and Asian American art histories.

Maki Kaneko is Associate Professor in the Kress Foundation Department of Art History at the
University of Kansas, where she teaches modern and contemporary Japanese visual arts and the
art of Asian Americans and the Asian diaspora. Her research focuses on the politics of memory,
race, and gender in twentieth-century Japanese and Japanese American art. She co-curated the
exhibition Street Nihonga: The Art of Jimmy Tsutomu Mirikitani, which opened in February 2026,
and served as lead editor and principal author of its accompanying catalogue, published by
Amsterdam University Press in 2026. She is also the author of Mirroring the Japanese Empire
(2014).
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IRINA KARPUKOVA

INDEPENDENT RESEARCHER

FROM SACRED RELIC TO VISUAL MOTIF: KUSANAGI-NO-
TSURUGI, ATSUTA SHRINE AND TRANSNATIONAL
REINTERPRETATIONS OF JAPANESE MYTH

POSTER PRESENTATION

This paper explores transnational visual interpretations of Japanese myth through the sacred
geography of Atsuta Shrine and the legendary sword Kusanagi-no-Tsurugi. Drawing on
mythological narratives from the Kojiki, legends of Yamato Takeru, and comparative perspectives
on shrine space inspired by reflections on Izumo Taisha, the paper examines how concepts of
order, cosmos, and “non-cosmos” are articulated through shrine architecture and viewing
practices. It further traces the visual afterlives of Kusanagi in modern and transnational media,
including contemporary anime and popular culture, where mythological motifs are reinterpreted
beyond their ritual context. The study highlights how sacred narratives circulate, transform, and
acquire new meanings across historical, visual, and cultural boundaries.

Irina Karpukova is an independent researcher in Japanese visual culture and literature based in
the UK. She holds an MA in Japanese Studies from Novosibirsk State University and conducted
research at Toyama University, focusing on visual culture and contemporary media, including
anime and manga. Her work examines the intersections of myth, visuality, and cultural memory,
with particular attention to transnational reinterpretations of Japanese narratives. Alongside her
research, she works as a Japanese-English—Russian translator, specialising in modern and early
twentieth-century Japanese literature, exploring how literary and visual forms mediate social
change and cultural continuity.
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RURI KAWANAMI

FREIE UNIVERSITAT BERLIN

PATTERN EXPERIMENTS. THE TOKYO SCHOOL OF FINE
ARTS AND THE SEARCH FOR THE MODERN DESIGN
DURING THE TAISHO PERIOD

PANEL: COLLECTING AND EXHIBITING JAPANESE ART
SATURDAY 16 MAY

This paper situates the programmatic shift in design education at the Tokyo School of Fine Arts in
the early 20th century against the backdrop of the interwar period’s intersection of fine arts and
crafts. Responding to Art Nouveau in a manner of what has been described as the “Return of
Japonism”, art historians acknowledge a global synchronicity in Japanese design with Euro-
American movements. Yet, how did this manifest concretely at the site of artistic education?
Initially rooted in funpon (copybook) methods, the design deparment at the Tokyo School
underwent a radical shift as students rejected “old visual habits” in favor of life drawing and
modernist currents. Through various ways in which prominent faculty figures such as Saitd Kazo
and Kon Waijird experimented with pattern making, | will show how the concept of zuan (#%) was
continuously negotiated between traditional craft and modern design, arguing that these
experiments ultimately shaped the emerging field of “design” during the Taisho period.

Ruri Kawanami (M.A)) is a doctoral researcher and a lecturer in East Asian Art History at the Free
University of Berlin. Her research takes the art academy as a focal point in rethinking the global
entanglement of modern art within Japanese, East Asian and European Modernities, focusing
particularly on the changing concepts and practices of academic drawing at the Tokyo School of
Fine Arts. She received her BA from Waseda University (Japan) and MA at the Humboldt
University of Berlin. As a teaching member of the FU Berlin, she has taught courses on art and art
theories of modern to contemporary Japan.
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AMANDA KENNELL

UNIVERSITY OF NOTRE DAME

GREEN LEGACIES OF WWII JAPAN

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

In 2025, global luminaries flocked to events commemorating the 80th anniversary of the atomic
bombings of Hiroshima and Nagasaki, as well as the cities’ postwar advocacy of peace. This
presentation argues that the transportation of plant life across national borders is integral to the
development of Hiroshima and Nagasaki's current pacifist identities. Imports of both plants and
garden sculptures to the two cities combined with a UN-sponsored export programme of hibaku-
jumoku, or A-bombed trees, to create metropolitan identities centered on peace, nature, and life in
the midst of a global landscape marked with Toshio Watanabe's beloved Japanese gardens.

Amanda Kennell researches modern Japanese media as an Assistant Professor of East Asian
Languages and Cultures at the University of Notre Dame. She has published a book about
Japanese adaptations of Alice in Wonderland, Alice in Japanese Wonderlands: Translation,
Adaptation, Mediation (University of Hawai'i Press, 2023), as well as articles on ownership in
contemporary media, fine artist Kusama Yayoi, and the art style of anime director Kon Satoshi. She
is currently working on a book project about how contemporary media affect spatiality.
temporality, and humanity's treatment of the environment. She was a Robert and Lisa Sainsbury
Fellow from 2017-2018.
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YUKO KIKUCHI

TRAIN@21: TRANSNATIONAL REVISIONS (RE-VISIONS)
SATURDAY 16 MAY

This TrAIN panel seeks to carry forward the spirit of Toshio's collaborative ethos, recalling
TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the
Centre’s tenth anniversary. It was a formative moment—an opportunity to ask what
transnationalism is, what it does, and how it shapes our shared research interests across different
fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to
consider future directions. This panel reopens these discussions, particularly in relation to how
area studies and decolonial approaches might intersect in the production of new forms of
knowledge.

Yuko Kikuchi (PhD) was Head of Academic Programmes at the Victoria and Albert Museum, and
also taught the V&A/RCA History of Design MA course. In her positions as Professor of Craft
History and Studies at Kanazawa College of Art Japan, and Reader and founding member of TrAIN
research centre at the University of the Arts, she has developed an interest in decolonial minor-to-
minor-transnational strategies in relation to ‘crafts’ (such as colonial crafts, subversive crafts, Afro
Mingei). Her monograph, Japanese Modernisation and Mingei Theory: Cultural Nationalism and
Oriental Orientalism (2004) has recently been refreshed through a Korean translation (2022).
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AGNIESZKA
KLUCZEWSKA-WO]CIK

POLISH INSTITUTE OF WORLD ART STUDIES

THINGS ARE CLOSER THAN THEY APPEAR: JAPANISM IN
POLISH ART AS SEEN THROUGH THE FELIKS JASIENSKI
COLLECTION

PANEL: COLLECTING AND EXHIBITING JAPANESE ART
SATURDAY 16 MAY

The significance of Japanism for the development of the visual arts in Poland at the turn of the
twentieth century can hardly be overstated. One of the most compelling testimonies to this
impact is the collection of Feliks Jasieniski, donated to the National Museum in Krakdéw in 1920.
Comprising over 15,000 objects, it includes Polish painting and sculpture, Polish and European
graphic art, decorative arts from West and East Asia, and some 7,000 Japanese works, chiefly
woodblock prints. By juxtaposing sources of inspiration with artistic responses to them, the
collection invites new questions not only about the circulation of objects and aesthetic ideas, but
also about the specificity of Polish Japanism within a broader international artistic and political
context.

Agnieszka Kluczewska-Wajcik is Vice President of the Polish Institute of World Art Studies,
Warsaw. A graduate of museology from the Ecole du Louvre and holder of a PhD in art history
from Paris 1 Panthéon-Sorbonne University, between 2000 and 2014 assistant professor in the
Department of Art History and Culture at Nicolaus Copernicus University in Torun. Her research
focuses on nineteenth- and twentieth-century art, encompassing decorative and graphic arts,
cultural transfers, the history of museums and collecting. She is an art critic and member of AICA,
with a particular interest in contemporary French and African art. She is the scientific editor of the
Corpus of Feliks Jasienski at the National Museum in Krakéw and co-editor of the World Art
Studies series. She also co-authored the Catalogue raisonné of Henryk Siemiradzki (2020-2024).
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KAORU KOJIMA

JISSEN WOMEN'S UNIVERSITY

THE POLITICS OF THE PROFILE: TRANSNATIONAL IDEALS
AND THE REAPPROPRIATION OF JAPONISME

PANEL: TRANSNATIONAL JAPANESE ART
FRIDAY 15 MAY

While profile portraiture is rooted in Western culture, some Japanese oil painters depicted female
figures in profile to signal their participation in this Western artistic lineage. In works by Kume
Tamijuro and Kanokogi Takashiro, this motif, paired with Japanese elements like gold screens,
reappropriated the aestheticist gaze of Japanisme. Fujishima Takeji's paintings of Japanese
women in Chinese attire in profile in the 1920s can be analysed as a manifesto of Imperial Japan's
hegemonism. In 1958, Yen Shui-long adapted Fujishima's composition to depict an indigenous girl,
transposing Japano-centric framework into an expression of Formosan identity. This presentation
explores how these male painters projected their transnational ideals onto the images of women
in profile.

Kaoru Kojima is a Professor of Art History at Jissen Women's University in Tokyo. She specialises
in modern Japanese painting and previously worked as a curator at the National Museum of
Modern Art, Tokyo and the Bridgestone Museum of Art (Ishibashi Foundation). Since April 2026,
she has served as the Representative of the Association for the Study of Meiji Art History. Her
research critically examines imperialism and interrogates paintings from a post-colonial
perspective, while also exploring the activities of female artists since the Meiji period. Her recent
publications include Hattori Sessai: a painter of exquisite paintings of Flowers and Birds (2025)
and Fujishima Takeji: Images of women of ‘Toyo’ and Landscapes of Empire (2025).
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RYOSUKE KONDO

TOKYO UNIVERSITY OF THE ARTS

JOSIAH CONDER AND THE JAPANESE "LANDSCAPE"
GARDENING

PRE-RECORDED PRESENTATION

This paper revisits Josiah Conder’s writings and designs on Japanese gardens, responding to the
scholarship of the late Toshio Watanabe from a transnational perspective. Watanabe identified
three features of Conder’s views: treating the Japanese garden as a representation of the national
landscape, recognizing it as “fine art,” and showing little concern for its spiritual dimension. While
such views were criticized as superficial, | argue that Conder’s practice nonetheless contributed to
the modernization of Japanese gardens through an emphasis on naturalism. Focusing on his
garden designs of the 1910s, this paper suggests that Conder anticipated the emergence of the
z6ki no niwa.

Ryosuke Kondo is an art critic and curator. Born in Osaka, Japan in 1982, he holds a B.A. from the
Slade School of Fine Art, University College London, University of London, and an M.A. from the
Graduate School of Arts and Sciences, University of Tokyo. After serving as a Fulbright Visiting
Researcher at the Harvard Graduate School of Design and as an assistant professor at the
University of Tokyo, he is currently a lecturer at the Graduate School of Global Arts, Tokyo
University of the Arts. He specializes in the aesthetics and history of landscape. His recent
curatorial projects include East Asian Technics Research Forum (work in progress), Inclusivity and
L (Kyoto Art Center, 2025), and Urban Sansui (kudan house, 2023).
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ANGUS LOCKYER

RHODE ISLAND SCHOOL OF DESIGN

HISTORIES IN OBJECTS / HISTORIES BEYOND JAPAN

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

Toshio was more aware than most that objects were more complex and mobile than their
standard treatment can suggest. This talk will use a recently-published book, based on the
collection of the British Museum, to explore what happens if we give the objects we typically
identify as Japanese a bit more space — to tell us where they came from, where they've gone, and
what they've done.

Angus Lockyer taught Japanese, East Asian, and global history at SOAS University of London.
While there, he collaborated with colleagues at the British Museum on a number of projects,
including the 2017 special exhibition and accompanying research project on Katsushika Hokusai.
He is the author of Exhibitionist Japan: The Spectacle of Modern Development (Cambridge, 2025)
and Japan: A History in Objects (Thames and Hudson, 2026). He currently teaches the theory and
history of art and design at the Rhode Island School of Design.
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EWA MACHOTKA

UNIVERSITY OF ZURICH

FROM JAPONISME TO HERITAGE: HOKUSAI AND
NATIONAL ART IN POLAND

PANEL: JAPONISME AND WORLDING THE NATION(S) (1)
SATURDAY 16 MAY

This paper examines how Japanese art, and particularly the work of Katsushika Hokusai (1760-
1849), was mobilized in the construction of national art beyond Japan. Moving beyond the
conventional definition of Japonisme as European fascination with Japanese aesthetics, it
reframes the phenomenon as a set of appropriative practices embedded in colonial power
structures and the formation of modern nation-states. Focusing on turn-of-the-century Krakow,
where cultural production unfolded under conditions of political partition and the absence of state
sovereignty, the paper shows that Hokusai's work did not function merely as exotic inspiration or
stylistic toolbox. Drawing on the concept of object itineraries, the paper traces how Hokusai's
works acquired shifting meanings as they moved across geographical, political and interpretive
frameworks. It demonstrates how these works were simultaneously framed as expressions of
Japanese national character, incorporated into a universal canon of art, and mobilized as a
pedagogical model for imagining Polish modernism. Through the activities of collector Feliks
Jasieniski and the networks of European Japonisme, Hokusai emerged as a key figure in processes
of heritagization. The paper argues that Japonisme is best understood not as artistic “influence”,
but as a transcultural practice structured by asymmetrical exchange, in which "heritage” is
actively produced rather than inherited.

Ewa Machotka is Full Professor and Chair of East Asian Art History at the Institute of Art History,
University of Zurich. Her scholarship centers on transcultural and interdisciplinary approaches to
Japanese art, especially through the lenses of Global Art History, Environmental Humanities, and
Digital Humanities. Machotka earned her PhD in Japanese Art History from Gakushuin University,
Tokyo, in 2008, supported by a fellowship from the Japanese Ministry of Education. Before
moving to Zurich, she was a professor at Stockholm University (2017-2023), Leiden University
(2011-2017), and curator of Japanese art at the National Museum in Krakow. Her major
publications include Hokusai's Hyakunin Isshu: Visual Genesis of Japanese National Identity (Peter
Lang P.LE., 2009) and, with Katarzyna Cwiertka, Too Pretty to Throw Away: Packaging Design
from Japan (Manggha Museum, 2016). She co-edited Consuming Life in Post-Bubble Japan: A
Transdisciplinary Perspective (Amsterdam University Press, 2018). Her research critically examines
the role of cultural appropriation in the formation of national art canons. She leads the Swedish
Research Council-funded project “Can Art Be National? Japonisme and Transculturation in Turn-
of-the-Century Europe.”
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[SIDORA MARKOVIC

UNIVERSITY OF BELGRADE

SEEING ROKUON-JI THROUGH ITS GARDEN

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

The garden of Rokuon-ji, more commonly known as Kinkaku-ji, is often overshadowed by the
iconic Golden Pavilion. However, even Ashikaga Yoshimitsu was aware of the significance of the
garden. This presentation aims to showcase the history of the garden and its evolution from the
Muromachi period, while also considering its role in shaping cultural and aesthetic interpretations
of Rokuon-ji. By foregrounding the garden as an indispensable component of the site rather than a
secondary backdrop, this presentation will attempt to highlight the garden's role in aesthetic
values central to garden art.

Isidora Markovié¢ holds a Bachelor of Arts in Japanese Language and Literature from University of
Belgrade. Her primary research interests lie in Japanese language and linguistics, alongside a
broader interest in Japanese aesthetics. Currently, she is an independent researcher, focusing on
the relationship between structural language patterns in Japanese and Serbian.
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CHARLOTTE
MCGOWAN-GRIFFIN

CENTRAL SAINT MARTINS, UAL

ANIMATING THE INTERVAL: PUPPETRY AND KARAKURI
AS RELATIONAL TECHNICS

POSTER PRESENTATION

Based at UAL, my film practice research explores complex systems of Japanese community
puppetry with an emphasis on karakuri—string-led animatic mechanisms that interface between
human and nonhuman bodies, blurring the boundaries between craft, technology, storytelling and
performance. Drawing on fieldwork with puppetry communities in Tokushima and Kanagawa
prefectures, the research traces how karakuri both materialise and mediate relations across
temporal, spatial and medial borders, between individual bodies and collective forms of
knowledge. Drawing on Yuk Hui's concept of “cosmotechnics”, the project proposes karakuri as a
situated animatic lineage within the intertwined histories of theatre, cinema, technics, and
automation.

Charlotte McGowan-Griffin is an artist, researcher and filmmaker working with installation,
experimental writing and moving image. Based at Central Saint Martins, her doctoral research lies
at the intersection of media theory, performance studies, and philosophy of technology. She has
been visiting the Tokushima area for over twenty years, participating in the Kamiyama Artists in
Residence (KAIR) program in 2004 and 2019. In 2026 she was researcher in residence at Tokyo
Geidai's Global Arts Practice (GAP) program, where she conducted fieldwork on puppetry
communities in the Kanagawa area.
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YOSHI MIKI

NATIONAL MUSEUM OF JAPANESE HISTORY

MY JOURNEY, DIALOGUE WITH UK'S JAPANESE
COLLECTIONS

PANEL: OPEN CALL, GLOBAL EXHIBITIONS
SATURDAY 16 MAY

Since 2011, | have been working with local staff to study Japanese art collections at castles,
houses, and museums across the UK, with the aim of improving displays and interpretations.
Throughout this process, we learned local history and strived to understand why Japanese objects
have been cherished for centuries, enriching people’s lives and serving as a source of pride for
local communities. Interesting insights have been gained by dialogue with locals. These insights
are shared with staff and docents to continually foster dialogue to raise the profile of the
collections locally. The major challenge currently is how to pass them on to future generations.

Yoshi Miki is Project Researcher, National Museum of Japanese History, Sakura and Collection
Research Fellow, Durham University 2026. Project: Research on Overseas Japanese Collections
and its Use, from 2011 to present day, funded by National Institute for the Humanities, with
partnership of the National Trust, National Museums Scotland, National Museum Wales, Glasgow
Museums, and Durham University. After working at art gallery and museums in Boston, Seattle,
and Los Angeles, and serving as Senior Curator at the Kyushu National Museum, he has been
working on a project in the United Kingdom as a visiting professor at the National Museum of
Japanese History since 2011.
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NORIKO MURAI

SOPHIA UNIVERSITY

ADAPTATION, APPROPRIATION, AND THE AFTERLIVES
OF JAPONISME

KEYNOTE
FRIDAY 15 MAY

This talk approaches Japonisme—in honor of Toshio Watanabe's scholarship—as a dynamic model
of transculturation and explores its relevance today. Japonisme as an art historical term became
widely recognized only in the late 20th century, an era of accelerating virtuality defined by
postmodernism, post-industrialization, and financial capitalism, with Japan seen as a key player.
Japonisme or Japonismes in the plural caught our attention for the creative energy of adaptations
and appropriations. Revealing an underlying structure of transculturation that places value on
differences and modifications, Japonisme provides a framework to theorize culture not in terms of
purity but as transmutation through an engagement with otherness.

Noriko Murai is Professor in the Faculty of Liberal Arts and the Graduate School of Global Studies
at Sophia University, Tokyo, where she teaches the history of modern art with a focus on Japan.
Her research interests cover cross-cultural exchanges, art historiography, and women's
participation in the arts. Her publications in English include Journeys East: Isabella Stewart
Gardner and Asia (2009), Inventing Asia: American Perspectives Around 1900 (2014), Japan in the
Heisei Era (1989-2019): Multidisciplinary Perspectives (2022), and Japan and Japonisme: The Self
and the Other in Representations of Japanese Culture (2025).

52



TRANSNATIONAL JAPANISMS 15 & 16 MAY 2026

YUKO NAKAMURA

KYOTO UNIVERSITY

KILN-BUILDING AS TRANSLATION: JAPANESE WOOD-
FIRING AND TRANSNATIONAL JAPANISM IN LA BORNE

PRE-RECORDED PRESENTATION

This study examines the transnational circulation of Japanese ceramic technologies through the
adoption of anagama and noborigama kilns in La Borne, France. Long marginalised, gres
(stoneware) gained new artistic recognition post-WWII as artists developed practices centred on
wood-firing and the bare aesthetics of clay, which can be described as tsuchi-aji (earth flavour).
Since the late 1970s, these Japanese kilns were not merely copied but translated to suit local
materials and artistic demands. The study highlights the role of Anglo-Japanese networks in this
process and in shaping the tsuchi-aji aesthetic in La Borne, beyond Rokkoyo-centric narratives. It
also explores how these kilns were disseminated and inherited through both communal
workshops and institutionalised art school curricula, examining how successive generations
integrated the experience of anagama firing and concepts of “Japaneseness” into their creative
practices. Finally, it argues that La Borne's Japanism emerged as a negotiated, generational
practice, positioning kiln-building as a vital site of transnational Japanism.

Yuko NAKAMURA is a scholar of art decolonization whose research trajectory originated in
contemporary African art. Her work interrogates the broader decolonization of art and culture,
focusing on the fluid boundaries between art and craft through fieldwork in Benin, Japan, and
France. After graduating from the University of Tokyo's Faculty of Law, she earned her M.A. and
Ph.D. from the Graduate School of Asian and African Area Studies (ASAFAS), Kyoto University. She
is a Specially Appointed Researcher at Kyoto University's Center for African Area Studies and holds
lecturer positions at Kyoto University of the Arts and Kyoto Seika University.
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NOZOMI NAOI

NATIONAL UNIVERSITY OF SINGAPORE

BEYOND JAPAN'S BORDERS: HOW THE JAPANESE
DEPARTMENT STORE VISUALIZED MODERN LIFE

PANEL: JAPANESE ART BEYOND THE MAINLAND
FRIDAY 15 MAY

The department store played an important role at the onset of modern Japanese consumer
culture and the flourishing of design and advertisement during the 20th century. The department
stores brought the ‘Orient’ into the homes of the Japanese consumer while also visualizing Japan
and its modernity for its new territories and Empire. Posters and advertisement designs created
during this time demonstrate connections between Japan’s colonial expansion, imperial ownership
and desire for oriental objects, and projections of consumer desires onto the oriental beauty, and
reveal the duality of Japan's identity within the global context and underlying visual structures of
Japan's imperialism.

Nozomi NAOI is Associate Professor at the Japanese Studies Department at the National
University of Singapore. Her first book, Yumeji Modern: Designing the Everyday in Twentieth-
Century Japan (University of Washington Press, 2020) received Honorable Mention for the John
Whitney Hall Prize in 2022 and her second book, The Land of Happiness: How the Japanese
Department Store Visualized Modern Life is forthcoming under MIT Press in August 2026.
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DANIEL NILES

RESEARCH INSTITUTE FOR HUMANITY AND NATURE (RIHN), NATIONAL
INSTITUTES FOR THE HUMANITIES

BAMBOO BASKETS AS TERRESTRIAL ART

POSTER PRESENTATION

Bamboo baskets became high art in 20th century Japan. In Japanese tea ceremonies, baskets
were often used for flower displays, the flowers describing the moment in time and place. In this
refined milieu, basket artists became scholar-aesthetes whose creations often made quick leaps
across East Asian mythology. philosophy, poetry and material culture. At the same time bamboo,
found throughout surrounding landscapes and highly useful in everyday life, was both medium
and a central motif. Despite their evident cultural particularity, Japanese baskets, like baskets of
other places, are terrestrial things conveying important ideas through time. How to locate such
things in the midst of 20th century art and the wider world today?

Daniel Niles is a human-environmental geographer at the Research Institute for Humanity and
Nature, National Institutes for the Humanities, Japan. He is interested in the intersections of
ecology and aesthetics in relation to the challenges of the Anthropocene. He has held visiting
posts at the Max Planck Institute for the History of Science and Department of Anthropology,
University of California, Berkeley, and been a consultant in agricultural heritage for the FAO.
Publications include the book Basket of Dreams (2024), "Sustainable agrifood systems for a post-
growth world” (Nature Sustainability, 2022), and “Le monde dans un pannier: esthetique, ecologie
et culture materielle” (Technique & Culture 2021).
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RICHARD PEARSON

UNIVERSITY OF BRITISH COLUMBIA

THE NITOBE GARDEN IN VANCOUVER AS A
TRANSNATIONAL JAPANESE GARDEN

POSTER PRESENTATION

The Nitobe Garden in Vancouver is a Japanese garden designed by a Japanese architect with
international experience in memory of an international statesman, using many native plant species
and maintained by members of the Japanese diaspora in Canada, a community that suffered
during World War Il. It is one of hundreds of transnational Japanese gardens all over the world, all
authentic, designed to meet the needs of local stakeholders. It expresses the aspirations of
builders of trans-Pacific cultural bridges.

Richard Pearson is a Canadian archaeologist specialising in the archaeology of East Asia,
particularly Japan. His recent publications include Osaka Archaeology (2016) and The archaeology
of ancient Japanese gardens (Asian Perspectives 62: 202-244, 2023). Other major contributions to
Japanese archaeology include Ancient Japan (Smithsonian Institution, Washington DC, 1992) and
Windows on the Japanese Past (University of Michigan, 1986). He is Professor Emeritus in the
Department of Anthropology at the University of British Columbia. He was Founding Chair of the
International Jomon Culture Conference, established by the philanthropist Dr Haruhisa Handa,
which sponsored a number of young Japanese archaeologists to come to the Sainsbury Institute.
Professor Pearson gave the Toshiba Lectures in Japanese Arts for the Institute in 2006, published
in 2013 as Ancient Ryukyu. He served as Senior Advisor on Archaeology to the Sainsbury Institute.
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RITUPARNA ROY

INDEPENDENT RESEARCHER

TRANSCULTURAL EXCHANGE BETWEEN JAPAN AND
SOUTH ASIA: STUDYING THE JAPANESE PORCELAIN
COLLECTION OF SALAR JUNG MUSEUM, INDIA

PRE-RECORDED PRESENTATION

The paper examines the re-contextualization of Japanese aesthetics and acceptance in South
Asia. It explores how aesthetic preferences changed the pattern of private art collections in the
late 19th and early 20th centuries by probing the Japanese porcelain collection displayed in the
Salar Jung Museum in Hyderabad, India. Nawab Yousuf Ali Khan, popularly known as Salar Jung lll,
collected and displayed diverse porcelain pieces in his ancestral mansion, Deewan Deodi, until
1951. After his demise, the collection was opened to the public and later moved to the present-day
Salar Jung Museum. The archival images of the vast porcelain collection inspired me to explore
the utilitarian and aesthetic transitions the objects witnessed due to demographic changes and
cultural entanglement, while focusing on the imagery and material culture of the artefacts.

Rituparna Roy is an independent researcher and digital media strategist with an interdisciplinary
academic background in art history, visual studies, and communications. She completed her MFA
in Art History at the University of Hyderabad. Her research focuses on the transcultural trade of
Japanese porcelain and its material culture between Japan and South Asia, particularly in the
Deccan region of India. She also collaborates with cultural institutions and has a strong interest in
museum studies, material culture of objects, and digital preservation of heritage. Previously, she
worked as a Graduate Intern in the Digital Media and Content Strategy department at the Getty
Research Institute in Los Angeles, USA.
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PRATAP RUGHANI

UNIVERSITY OF THE ARTS LONDON

TRAIN@21: TRANSNATIONAL REVISIONS (RE-VISIONS)
SATURDAY 16 MAY

This TrAIN panel seeks to carry forward the spirit of Toshio's collaborative ethos, recalling
TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the
Centre's tenth anniversary. It was a formative moment—an opportunity to ask what
transnationalism is, what it does, and how it shapes our shared research interests across different
fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to
consider future directions. This panel reopens these discussions, particularly in relation to how
area studies and decolonial approaches might intersect in the production of new forms of
knowledge.

Pratap Rughani is an award-winning writer, documentary filmmaker and academic at LCC. He
develops international research partnerships (including AHRC and ARIA). Many films conceive
documentary as a crucible in which people of radically different perspectives, cultures and politics
come into relation. His Transnational film production often develops in relation to decoloniality and
TrAIN's core values and projects, where he has been a Member since 2010. Pratap's documentary
work embraces broadcast, (BBC 2 / Channel 4 / Modern Art Oxford) gallery and activist contexts.
He serves on ELIA Executive, the UK REF Panel 34 (2021) & AHRC Peer Review College.
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ANIKA SHAIKH

UNIVERSITY OF BRIGHTON

TRANSNATIONAL FABRIC: CONTEMPORARY JAPANESE
'HOMESPUN' PRACTICE IN IWATE PREFECTURE

POSTER PRESENTATION

This study investigates the contemporary interpretation and practice of homespun—textile
practice that is conducted in lwate Prefecture. The term .homespun' refers to hand-woven fabric
with thick handspun thread, often used to describe woollen fabric and known as British tradition in
Japan. Originally introduced in the 19th century alongside the Westernisation of clothing and the
demand for military supplies, the practice has evolved since. Oral interviews with four workshops
reveal the complex identities of homespun within transnational and local frameworks. The results
highlight shifts in practice and strategic adaptations necessary to sustain the industry and meet
present-day demand.

Anika Shaikh is a Ph.D. student in History of Design at the University of Brighton and a member of
the Centre for Design History. Adopting an interdisciplinary approach, her research focuses on the
global history of design, material culture, post-colonial studies of 19th- and 20th-century arts and
crafts. Drawing on her Japanese and Pakistani heritage, she explores the transnational
connections between Britain, South Asia and Japan.
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SVITLANA SHIELLS

INDEPENDENT SCHOLAR

BOOK PRESENTATION: GUSTAV KLIMT AND JAPANESE
ART IN FIN-DE-SIECLE VIENNA

PRE-RECORDED PRESENTATION AND POSTER

In the wake of the Weltausstellung 1873, Japonisme became the Zeitgeist in fin-de-siecle Vienna
and Gustav Klimt was its most enthusiastic advocate. Klimt avidly collected Japanese art and
studied it with scholarly rigor. From the mid-1890s onward, his works increasingly reveal creative
dialogues with Japanese artistic traditions, including ukiyo-e prints (of Hokusai, Hiroshige,
Utamaro, Jakuch, Kuniyoshi, and Kunisada), shunga, Shinto symbolism, the kimono, etc. Without
accounting for the range of Japanese influences shaping his oeuvre, one cannot adequately trace
Klimt's mastery in synthesizing them or the stylistic transformation of his art and its intellectual
depth, sophistication, and formal intricacies.

Svitlana Shiells, a former professor of art history, has taught at universities in Ukraine, America,
and Austria. She completed her studies, including a Ph.D. in art history, in Ukraine. The focus of her
research is Japonisme in Eastern and Central European modern art. Dr. Shiells has published
widely and has presented her research at Harvard University, Tokyo University of the Arts, the
College Art Association, and various other museums and universities worldwide. Her recent book
Gustav Klimt and Japanese Art in Fin-de-Siécle Vienna: Deciphering Klimt's Stylistic Evolution is
the most comprehensive monograph to date on Klimt's oeuvre.
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SATORU SHIMANUKI

MEUI UNIVERSITY

CRAFT, LABOUR, AND RELIGION: YANAGI SOETSU AND
WILLIAM MORRIS IN TRANSNATIONAL PERSPECTIVE

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

This presentation re-examines the intellectual relationship between Yanagi Soetsu and William
Morris by comparing their philosophies of labour and beauty. While Yanagi engaged with Morris
and the British Arts and Crafts movement, he sought to develop an alternative perspective based
on Buddhist tradition. Yanagi argued that beauty emerges when craftsmen abandon the ego
through repetitive labour and enter a state of "no-mind.” Morris likewise regarded labour as
spiritually meaningful, influenced by John Ruskin. However, whereas Yanagi understood the
beauty of craft through an analogy with Buddhist salvation, Morris envisioned a future “Religion of
Humanity” founded on joyful labour and everyday aesthetics.

Satoru Shimanuki is a Postdoctoral Research Fellow at Meiji University. He received his Ph.D.
from Tohoku University in 2022. His research focuses on modern craft theory, comparative
philosophy, and everyday aesthetics. He is the author of Yanagi Muneyoshi to William Morris:
Kogeiron ni miru shakydkan to shizenkan (Tohoku University Press, 2024) [Yanagi Muneyoshi and
William Morris: Views on Religion and Nature in Their Theories of Craft]. He has also contributed a
chapter on the concept of “nature” in Yanagi's mingei theory to Feeling, Rationality and Morality: A
Transcultural Perspective, edited by Keiichi Noe and Wing Keung Lam (Bloomsbury, forthcoming).
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ZOE SHIPLEY

DURHAM UNIVERSITY

ITERATIONS OF A JAPANESE BRIDGE: A RECORD OF ART,
ENGINEERING AND DISASTER

POSTER PRESENTATION

The various iterations of Ryogoku Bridge were observed by artists and writers alike, directly
inspiring Utagawa Hiroshige and indirectly James Whistler. Its story is one of art, engineering and
disaster - from a wooden structure built in Edo in the aftermath of the devastating Meireki Fire of
1657, to the 1932 steel structure, built as part of a rejuvenation project following the Great Kanto
Earthquake of 1923, that still stands in Tokyo today. Its history and evolution gives context to the
popular imagery of Japanese bridge design and

construction.

Zoe Shipley is a PhD student at the University of Durham. She holds a master's degree in
Biochemistry from the University of Oxford. Zoe holds a second master's degree in
Interdisciplinary Japanese Studies from the University of East Anglia in conjunction with the
Sainsbury Institute for the Study of Japanese Arts and Cultures (SISJAC). Her PhD research into
the technological transformation of Meiji Japan is centred around the infrastructural technologies
of lighthouses, bridges and the railway system. In particular, her research analyses the varying
perceptions of rapid technological change. She is the recipient of The Great Britain Sasakawa
Foundation studentship.
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PIOTR SPLAWSKI

INDEPENDENT SCHOLAR

DOMESTIC SUBJECTS, FOREIGN APPROACH: HYBRID
JAPONISTE CONSTRUCTS IN POLISH ART OF THE FIRST
HALF OF THE 20TH CENTURY

PANEL: JAPONISME AND WORLDING THE NATION(S) (1)
SATURDAY 16 MAY

Paradoxically, the marriage of Japonisme and nationalism has been a common strategy for
fashioning national styles across cultures. This talk looks at a nationalistically conditioned strand of
Japonisme in Polish art, where Japan functions as a catalyst for national agendas. An emergent
hybrid style retained local, national themes but how they were depicted was frequently governed
by the Japanese idiom. “Native subject matter altered by foreign form” operated as a prominent
formula employed both in much of Polish Modernist painting and in the case of the budding studio
ceramics. The paper hopes to raise questions of whether endeavours to form a national style in
Poland prevailed and passed the test of time.

Piotr Sptawski is an independent art historian specialising in Polish and Central Europe art,
particularly in painting, graphic arts, ceramics and caricature. He has worked on a range of
Japonisme-related projects with the Sainsbury Institute, the Manggha Museum in Krakéw, Polish
Institute of World Art Studies in Warsaw, the Ferenc Hopp Museum of Asiatic Arts in Budapest
and the Polish Embassy in London. Piotr's most recent collaboration produced a volume entitled
Japonisme in the Austro-Hungarian Monarchy. Currently, he is engaged in a Prague-based project
examining East Asian inspirations in the production of glass and ceramics in Central Europe.
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PARIDE STORTINI

GHENT UNIVERSITY

CROSSING BOUNDARIES, REIMAGINING IDENTITIES:
HIRAYAMA IKUO'S SILK ROAD AND ITS CIRCULATION

PRE-RECORDED PRESENTATION

This presentation will introduce the imaginary of the "Silk Road” made popular in Japan by the
nihonga artist Hirayama lkuo since the 1960s. Combining art and cultural history with religious
studies, it will place Hirayama’'s artistic production in a broader context which includes its
circulation across media and use in religious practices. This approach will stress the importance of
this visual repertoire of the Silk Road in rethinking national identity: from the cosmopolitan
experiences that shaped Hirayama's imaginary to the use of his art to express the complex
transnational identities of Japanese repatriates from China after WWII.

Paride Stortini is an FWO research fellow at Ghent University, specializing in the modern and
contemporary history of Japanese Buddhism. He has a BA and MA from the Universities of Venice
and Padua and a PhD from the University of Chicago. Stortini approaches Buddhism as a cultural
tool that has shaped ideas of modernity and of Japanese identity in transnational context. His first
book project investigates the reimagination of India in modern Japanese religion, while his current
project explores the idea of Silk Road in postwar Japan, at the intersection between cosmopolitan
media imaginaries, religious community-building, and cultural heritage preservation.
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FILIP SUCHOMEL

MUSEUM OF FINE ARTS, LIBEREC

JAPANESE AND EAST ASIAN INSPIRATION AND ITS ROLE
IN THE TRANSFORMATION OF THE CZECH CERAMICS,
GLASS AND JEWELLERY INDUSTRY BETWEEN 1840 AND
1940

PANEL: COLLECTING AND EXHIBITING JAPANESE ART
SATURDAY 16 MAY

Multiculturalism and cross-cultural knowledge transfer became key features of applied arts and
major drivers of growth in Bohemia's glass and ceramics industry between the 1840s and 1940s.
International world exhibitions, especially presentations of Japan and China, played one of a
crucial role as sources of inspiration for Czech manufacturers. This short presentation examines
how these influences were reflected in the Czech context and asks whether they were only
marginal or acted as significant catalysts in shaping the development of the glass and ceramics
industry in Central Europe at the turn of the 20th century.

Filip Suchomel is a Prague-born art historian and Japanologist. He graduated from Charles
University and currently serves as Director of the Museum of Fine Arts in Liberec and professor at
the Technical University of Liberec. His research focuses on Japanese and Chinese art, especially
cultural exchange between East and West. He has worked extensively with Czech collections of
East Asian art and has published numerous studies on porcelain, lacquerware, and early
photography. He also contributed to cataloguing Japanese porcelain from the August the Strong
collection in Dresden. His work has been supported by multiple Japan Foundation grants, focusing
on design, material culture, and cross-cultural artistic encounters.
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WEI SUN

UNIVERSITY OF HEIDELBERG / CA'TFOSCARI UNIVERSITY OF VENICE

SHAKUHACHI UPSIDE DOWN: GESTURE AND THE VISUAL
CONSTRUCTION OF MASCULINITY IN EDO-PERIOD
UKIYO-E

PRE-RECORDED PRESENTATION

This paper examines Edo period ukiyo-e depictions of the shakuhachi, focusing on the recurring
motif of the instrument held or inserted upside down. Rather than reflecting musical practice, this
pictorial convention emerges within a kabuki-derived visual vocabulary, where props mark
masculine urban style, particularly in representations of the date otoko. The shakuhachi thus
functions less as a musical instrument than as a performative attribute, at times echoing the visual
logic of the sword. As the instrument entered transnational circulation in the twentieth century,
such imagery receded, as Japanism selectively reframed it within discourses of tradition,
spirituality, and contemplative practice.

Wei Sun is an art historian and bamboo flute player from Nanjing, China. He holds a B.A. in art
history from Heidelberg University and an M.A. in art history and museology jointly from
Heidelberg University and the Ecole du Louvre. He is currently pursuing a PhD at Heidelberg
University and Ca’ Foscari University of Venice. Supported by the Studienstiftung des deutschen
Volkes, his research centers on exhibition history, particularly the landmark exhibition Japon des
Avant-gardes (1986), and the discursive formation of Japanese avant-garde art in Euro-American
museums. Having lived across East Asia and Europe, he is deeply engaged with the transnational
dynamics of art. His academic interests encompass avant-garde theory, postwar Japanese art,
exhibition studies, and art historiography. He is also a member of the project Ishibashi Foundation
Digital Futures Scholars: Archives of Postwar Japanese Art in Europe and the author of Tard
Okamoto: La Métamorphose Comme Avant-garde (Paris: Editions FAGE, 2026).
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ISABELLA TAM

M+ MUSEUM, HONG KONG

PRISM OF THE REAL: TRANSLATIONAL NATURE OF ART
IN JAPAN THROUGH THREE CASES

POSTER PRESENTATION

This presentation surfaces the trajectory of contemporary art in Japan between 1989 and 2010 is
beyond the hermetically-sealed national and territorial framework, but one evolved through a rich
array of porous exchanges. It focuses on individual efforts of Watari Gallery (later Watari-UM) and
Shimada Gallery in the unanticipated Yamaguchi City, and the Museum City Tenjin in Fukuoka of
bringing in international and Japanese artists for ongoing dialogues in the country. Despite
Japanese art in the transitional period of Showa (1926-1989) to Heisei (1989-2019) is fueled by the
impression of what the art critic Noi Sawaragi describes as 'turning inwards, [and] rapidly losing
global relevance’, the three presented cases instead illuminate the porous and transnational
nature of Japanese contemporary art.

Isabella Tam is Curator of Visual Art at M+. Her research focuses on contemporary art in Asia and
researches the parallel developments and exchanges among Chinese art, Japanese art, and global
contemporary discourse of photography. Tam was part of the inaugural team that contributed to
the building of M+'s premier collection of Asian contemporary art and the institution's opening
displays. Recent exhibitions that she has curated and organised includes Yayoi Kusama: 1945 to
Now (2022), Yasumasa Morimura and Cindy Sherman: Masquerades (2024), and Prism of the
Real: Making Art in Japan 1989—2010 (2025), a collaboration between M+ and the National Art
Center, Tokyo.
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MING TIAMPO

CARLETON UNIVERSITY

WORLDING TRANSNATIONAL JAPANISMS

KEYNOTE
SATURDAY 16 MAY

Ming Tiampo is Professor of Art History, and co-director of the Centre for Transnational Cultural
Analysis at Carleton University. She is cross-appointed to the Institute for Comparative Studies in
Literature, Art and Culture. She is a specialist of transnational modernisms, with a particular
interest in worlding, global microhistories, circulation, and comparative diasporas. She has
published on Japanese modernism, global modernisms, contemporary diasporic art in Canada, the
connections between Inuit and Japanese prints, and post-imperial histories of the UK and France.
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CAROL TULLOCH

UNIVERSITY OF THE ARTS LONDON

TRAIN@21: TRANSNATIONAL REVISIONS (RE-VISIONS)
SATURDAY 16 MAY

This TrAIN panel seeks to carry forward the spirit of Toshio's collaborative ethos, recalling
TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the
Centre's tenth anniversary. It was a formative moment—an opportunity to ask what
transnationalism is, what it does, and how it shapes our shared research interests across different
fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to
consider future directions. This panel reopens these discussions, particularly in relation to how
area studies and decolonial approaches might intersect in the production of new forms of
knowledge.

Carol Tulloch is Professor of Dress, Diaspora and Transnationalism at the University of the Arts
London based in the School of Design at Chelsea, Camberwell, Wimbledon (CCW). She is an
Honorary Senior Research Fellow at the Victoria and Albert Museum and sits on the London
Museum Academic Board. Her work includes The Persistence of Taste: Art, Museums and
Everyday Life After Bourdieu (Routledge, 2018) (co-editor), monograph The Birth of Cool: Style
Narratives of the African Diaspora (Bloomsbury, 2016), exhibition and catalogue (co-writer-
curator) Syd Shelton: Rock Against Racism (2015), Black Style (editor) and exhibition Black British
Style (co-curator) (V&A, 2004).
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STEFANO TURINA

UNIVERSITY OF TORINO

A JAPANESE GARDEN AT THE 1961 TURIN
INTERNATIONAL EXHIBITION: SOME REFLECTIONS ON
JAPONISME IN ITALY AND BEYOND CIRCA 1960.

PANEL: MINGEI, EXHIBITIONS AND GARDENS
FRIDAY 15 MAY

Bringing together two topics that interested Prof. Toshio Watanabe, namely the presence of
Japanese gardens outside Japan and japonisme beyond the classical chronological framework,
this brief presentation will focus on the 1961 Turin International Exhibition, which aimed to
celebrate the 100th anniversary of Italian unity and to which Japan also contributed. Not only wiill
the main exhibition be taken into consideration, but also the presence of contemporary Japanese
artworks in the city, among which are those of the now-renowned Gutai group, and the
reverberation of this interest on the Italian artistic context.

Stefano Turina (Ph.D., University of Torino), art historian, is focusing his research on the artistic
exchanges between ltaly and Japan after the Second World War. For many years, he has been
researching the connections between ltaly and Japan since the second half of the 19th century
and Japonisme in ltaly in comparison with the international context. He has made numerous
contributions to these topics. He is member of the AISTUGIA (Associazione ltaliana Studi
Giapponesi, Firenze), the EAJS (European Association for Japanese Studies) and the Society for
the Study of Japonisme (Tokyo).
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KATARINA
WADSTEIN MACLEOD

UNIVERSITY OF STOCKHOLM

RICHARD BERGH'S NORDIC SUMMER EVENING: A CASE
STUDY OF SWEDISH NATIONAL ART

PANEL: JAPONISME AND WORLDING THE NATION(S) (1)
SATURDAY 16 MAY

This paper examines Richard Bergh's Nordic Summer Evening (1899) and asks whether art can be
national. Since it was first exhibited, the painting has been canonised as a cornerstone of Swedish
national art. Through its title and reception, the work has come to exemplify a specifically Nordic
sense of place and temporality. By situating the painting within late nineteenth-century
transnational artistic exchange, | demonstrate how Bergh's ideas on national art developed
through dialogue with international movements, artistic mobility, and circulating visual ideas.
Through reception history, theory, and formal analysis, national art emerges as historically
contingent and continuously reformulated, shaped through encounters across borders.

Katarina Wadstein MacLeod is professor of History of Art, at the Department for Culture and
Aesthetics, Stockholm University. She has previously published on the female figure and women
artists, domesticity in visual arts, and centre-and periphery in exhibitions studies in articles and
books such as Bakom Gardinerna: Hemmet i konsten under nittonhundratalet, Atlas (2018) and
From Flux to Festivity International Art in Lunds konsthall 1965-67 (2022). She has recently led a
research project about the ideological underpinnings in 19th century representation of Nordic,
Arctic nature.
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FEIYI WEN

BRITISH LIBRARY

FROM BRUSH TO LENS: PICTORIALISM AND THE
TRANSNATIONAL CONTINUITY OF EAST ASIAN AESTHETICS

POSTER PRESENTATION

Drawing on Toshio Watanabe transnational framework and landscape scholarship, this research
examines early twentieth century Pictorialism in both China and Japan where East Asian
landscape traditions and literary philosophical frameworks shaped the adoption of photography
from the West. Concepts like yagen 4 Z, Yijing B1&, and Qingjing Jiaorong &5 32 &l informed
non dualistic relationships with nature in photography, while mingei offered alternative material
models. Drawing on my PhD research and British Library archival work, | show how amateur
photographers translated these emotional and conceptual frameworks into material processes,
particularly printing techniques and surface manipulation. As a practice led researcher, | present
my own work alongside contemporary photographic artists to demonstrate how historical
continuities inspire contemporary practice. This visual dialogue highlights transnational aesthetic
exchange in art and design histories, also inviting critical reflection on landscape and art
movement legacies in contemporary materially conscious practice.

Feiyi Wen is a London-based visual artist and Reference Specialist at the British Library, holding a
practice-led PhD from the Slade School of Fine Art, UCL. Her work engages East Asian aesthetic
and philosophical frameworks, exploring transnational dialogues among UK, lJapanese, and
Chinese visual traditions. With particular attention to printing and materiality, she creates
contemplative images that evoke the ephemeral qualities of nature.
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AYELET ZOHAR

TEL AVIV UNIVERSITY

TOSHIO WATANABE AND DECOLONIZATION: JAPAN,
OKINAWA AND ART HISTORY

PANEL: JAPANESE ART BEYOND THE MAINLAND
FRIDAY 15 MAY

In October 2019, the Sainsbury Institute for Japanese Art and Culture (SISAC) had organised the
conference Okinawan Art in its Regional Context: Historical Overview and Contemporary Practice,
in which Toshio Watanabe was one of the organizers, together with Eriko Tomizawa-Kay, and | had
the opportunity to present my work on Yamashiro Chikako's video “The Woman in the Butcher
Shop.” Later on, | realised that the publication of the proceedings of the conference had Toshio's
remarks, on “Okinawa and Decolonisation,” a topic of great interest and poignant meaning for the
research of Okinawan Art, especially from a contemporary, theoretical and critical points of view. |
will add that during my time at SISJAC, | gave the TTL on Ishikawa Mao, another important
Okinawan artist, whose oeuvre criticises the double colonisation of the archipelago.

Although politically Okinawa is considered a prefecture of the State of Japan, the recent
discussions of decolonisation raise questions concerning this position, the autonomy of Okinawan
people, and their relationship with Yamato Japan over the centuries. Many have favoured a more
nuanced understanding of Okinawa’'s position, as a Pacific Archipelago and have positioned
Okinawa in relation to other archipelagic entities across the Pacific Ocean, as a means of
criticising the double-colonisation, by the US and Japan, which is the power structure Okinawa
faces today.

In my talk, | shall expand on Professor Watanabe's stand on Okinawa’s colonisation, especially in
the context of its Art History, and how do researchers in the following decades see this territory, its
art and its relations with mainland Japan today. Watanabe Sensei has moved over the years from a
stand that look exclusively into Japanese Art History, especially in the Meiji Era, to a stand that
sees the complexities of Japanese art and identity today, vis-a-vis its political and cultural stand in
the contemporary transcultural and global context.

Professor Ayelet Zohar is a Professor of Global and lJapanese Arts at the Art History
Department, Tel Aviv University. Professor Zohar was the President of Japan Art History Forum
(JAHF), from 2023 - 2025. Zohar's recent book on war memory in contemporary Japanese video
art, published by the East Asia Institute, University of California, Berkeley (2026), contains a
chapter on Yamashiro Chikako's "The Woman in the Butcher Shop,” a text that was originally
presented at the Okinawan Art in its Regional Context conference, organised by Toshio, with Eriko
Tomizawa-Kay, at SISJAC, 2019.
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	MICHAEL ASBURY
	This TrAIN panel seeks to carry forward the spirit of Toshio’s collaborative ethos, recalling TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the Centre’s tenth anniversary. It was a formative moment—an opportunity to ask what transnationalism is, what it does, and how it shapes our shared research interests across different fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to consider future directions. This panel reopens these discussions, particularly in relation to how area studies and decolonial approaches might intersect in the production of new forms of knowledge.
	LOMONOSOV MOSCOW STATE UNIVERSITY (MSU)
	PRE-RECORDED PRESENTATION
	Daria Barbashina is a fourth-year student at Lomonosov Moscow State University, Faculty of Foreign Languages and Area Studies, specializing in Foreign Regional Studies. She serves as the organizer of the MSU Japanese Club, hosting events focused on Japanese culture. She has also undertaken a one-month course at Interculture Language Academy in Kobe, Japan.


	MIRJAM DÉNES
	This presentation explores how Japan’s modern national art narrative was shaped, tested, and consolidated through international exhibitions and their official publications between 1893 and 1910. It approaches national art as a relational construct formed within the world fair as a transcultural contact zone, marked by asymmetrical power relations and Japoniste expectations. By comparing exhibition displays with the authoritative texts framing them, the talk highlights tensions between visual immediacy and scholarly canonisation. Focusing on Chicago 1893, Paris 1900, and London 1910, it reframes Japonisme as a reciprocal process shaped by Japan’s strategic cultural diplomacy.

	SEBASTIAN DOBSON
	In 1873, during a nine-month sojourn in Vienna, the Yokohama-based photographer Baron Raimund von Stillfried undertook a commission to supply one of the leading photographic publishers in the Austro-Hungarian capital with several hundred photographs of Japanese subjects. As the least well-documented of Stillfried’s ventures in his homeland during the Vienna World Exposition and a hitherto unidentified component of the vast canon of ‘Yokohama Shashin’, this portfolio has received little scholarly attention. However, the recent discovery of some of these photographs sheds further light on this chapter of Stillfried’s career and his photographic commodification of Japan for an international audience.

	KAREN FRASER
	This presentation examines the work of Ogawa Kazumasa (1860-1929), the most prominent photographer in Meiji and early Taishō Japan, in relation to the overarching cultural influences of Japonisme within a transnational context. “Japonisme,” understood broadly as the Western fascination with Japan and its accompanying aesthetic impacts on various art forms, overlapped precisely with Ogawa’s active period. The word “Japonisme” seldom appears in relation to photography, but images produced by Ogawa for a western audience seem directly to embody the definition. This talk examines the “world-making” functions of this Japonesque work, exploring how it could serve both domestic and western audiences.

	AGNIESZKA GACH
	This presentation examines humorous and satirical imagery in Meiji Japan within a broader framework of continuity and transformation in print culture. Drawing on selected examples of Edo-period woodblock prints from a museum collection, it highlights visual strategies such as exaggeration, parody, and playful inversion that predate the introduction of Western-style satirical periodicals. Rather than assuming a straightforward model of foreign influence, it situates ponchi-e and related forms within an existing repertoire of visual practices, reconfigured through new conditions of print production, circulation, and media formats. In this perspective, humor emerges as a flexible visual language shaped by both local traditions and transnational exchange.

	PAUL GOODWIN
	This TrAIN panel seeks to carry forward the spirit of Toshio’s collaborative ethos, recalling TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the Centre’s tenth anniversary. It was a formative moment—an opportunity to ask what transnationalism is, what it does, and how it shapes our shared research interests across different fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to consider future directions. This panel reopens these discussions, particularly in relation to how area studies and decolonial approaches might intersect in the production of new forms of knowledge.
	This presentation examines Feliks Jasieński's "Polish dress" project (1902), co-designed with Henryk Uziembło, as a practical embodiment of Japonisme in Polish fashion amid partitioned Poland's cultural revival efforts. Jasieński, a Japanese art enthusiast advocating "learn from Japanese to be Polish," integrated folk-inspired motifs – like Zakopane-style embroidery and local textiles – into Parisian cuts, bridging foreign trends with national identity. The aim of this presentation is to show Jasieński’s activities seeking to adapt the Japanese approach to art into local practice.


	NIAMH HANRAHAN
	This poster examines the Osaka based Tampei Photography Club’s 1941 photographic series depicting Jewish refugees in Kobe. It situates the works within Japan’s interwar and wartime avant-garde photographic culture. Engaging with debates on modernism and surrealism in Japanese photography, it examines the contexts through which refugee subjects were framed. Refugee figures emerge as catalysts through which the Tampei Photography Club negotiated modernity, alterity, and photographic seeing in wartime Japan.

	MICHIKO HAYASHI
	ROBERT HELLYER
	SOAS & SAINSBURY INSTITUTE

	JUNKO HOSOMI
	JUNSHIN DOJO – JAPANESE CULTURAL PRACTICE & RESEARCH

	HIROKO IKEGAMI
	This paper discusses Roger Shimomura’s use of ukiyo-e in the Minidoka series (1978–79) as a twisted case of Japanism by a Japanese American who experienced the incarceration during the Asia-Pacific War. Although estranged from Japanese art and culture due to his parents’ postwar assimilation policy, he started using ukiyo-e in his Pop-style paintings to address Japanese Americans’ wartime hardship. With in-depth research of his ukiyo-e sources, I will examine how he dealt with the incarceration in a tongue-in-cheek way to strike a balance between his avant-garde ambition and the need to appeal to the market.

	SHIGEMI INAGA
	Toshio and I were the only two not-officially-invited speakers in the Norwich conference on Masters and Masterpieces of Japanese Art in 1997. We both put emphasis on the gap in art appreciation between the East and the West in general, and between Japan and its outside, in particular. The gap, however, triggered rich transcultural negotiations. In extension of this problematic, the paper will treat the case of modern Asian artists in Paris in transnational context, in reference to the ground-breaking exhibition at the National Gallery of Singapore in 2025, to which the author was invited. The paper also will pick up topics from the Néo-japonisme symposium, held at the Collège de France in 2022 and refer to the latest international symposium on Japonisme studies, held in Tokyo in 2025. On both occasions I touched upon Toshio’s research on the expansion of “Japanese garden” worldwide. Toshio also continues to feature in my television teaching program of the Open University of Japan (2016-). With permission, I hope that an excerpt from it will be shared among the audience.
	THOROUGHLY MODERN MINGEI

	MIYA ITABASHI
	This paper reframes Japonisme through technique and transnational networks in the early twentieth century, focusing on colour printing. It traces how ukiyo-e woodblock printmaking was reinterpreted in Britain as Arts and Crafts ‘artist-craftsmanship’ and a route to ‘original’ printmaking, with Urushibara Yoshijiro mediating between Japan and Britain across museums, schools, and print societies. It then follows Frank Morley Fletcher’s migration to the United States, where Japanese-style colour woodblock printmaking entered art-school curricula, intersecting with commercial visual culture in California. Finally, Edmund Dulac’s wartime publishing shows how colour reproduction recast ‘Japan’ within narratives of allied solidarity.

	CHENXIAO JIN
	This paper centres around images of Japan to interpret the intersection between Victorian and Meiji art histories. From the 1880s, British artist-travellers visited Japan and painted Japanese subjects. The itinerant artists not only physically traversed geographical boundaries but also stimulated cross-cultural dialogues that bridge Japanese and British modern art. This paper contests the narratives that are bound by national borders. I examine works by both British and Japanese artists to explore a methodology that foregrounds the connection as well as disjunction between their representations. Reframing these works from a transnational perspective highlights their intertwining relationship in a global art history.

	MARIKO KANAME
	ATOMI UNIVERSITY

	SHIGERU MAEDA
	PRE-RECORDED PRESENTATION
	This presentation introduces examples of the reception of the Rinpa school in the UK from the 20th century onwards – a subject largely overlooked in previous studies on Japanism – by tracing the provenance of several works. It demonstrates that around the same time as the 1910 Japan-British Exhibition at White City in Shepherd’s Bush, London, British avant-garde artists sought not merely to reproduce what they discovered in the Rinpa school, but to apply it to their contemporary European context.


	MAKI KANEKO
	This presentation focuses on the Japanese American “kibei” artist Jimmy Tsutomu Mirikitani (1920–2012), who experienced statelessness and homelessness, and examines how the modern Japanese painting tradition of Nihonga migrated and transformed across the Pacific and within the United States. Drawing on transpacific and migration studies, it uses Mirikitani as a case study to consider the political potential of diasporic aesthetics to unsettle and dismantle the ethno-national frameworks that structure Japanese, American, and Asian American art histories.

	IRINA KARPUKOVA
	INDEPENDENT RESEARCHER
	This paper explores transnational visual interpretations of Japanese myth through the sacred geography of Atsuta Shrine and the legendary sword Kusanagi-no-Tsurugi. Drawing on mythological narratives from the Kojiki, legends of Yamato Takeru, and comparative perspectives on shrine space inspired by reflections on Izumo Taisha, the paper examines how concepts of order, cosmos, and “non-cosmos” are articulated through shrine architecture and viewing practices. It further traces the visual afterlives of Kusanagi in modern and transnational media, including contemporary anime and popular culture, where mythological motifs are reinterpreted beyond their ritual context. The study highlights how sacred narratives circulate, transform, and acquire new meanings across historical, visual, and cultural boundaries.
	Irina Karpukova is an independent researcher in Japanese visual culture and literature based in the UK. She holds an MA in Japanese Studies from Novosibirsk State University and conducted research at Toyama University, focusing on visual culture and contemporary media, including anime and manga. Her work examines the intersections of myth, visuality, and cultural memory, with particular attention to transnational reinterpretations of Japanese narratives. Alongside her research, she works as a Japanese–English–Russian translator, specialising in modern and early twentieth-century Japanese literature, exploring how literary and visual forms mediate social change and cultural continuity.


	RURI KAWANAMI
	This paper situates the programmatic shift in design education at the Tokyo School of Fine Arts in the early 20th century against the backdrop of the interwar period’s intersection of fine arts and crafts. Responding to Art Nouveau in a manner of what has been described as the “Return of Japonism”, art historians acknowledge a global synchronicity in Japanese design with Euro-American movements. Yet, how did this manifest concretely at the site of artistic education? Initially rooted in funpon (copybook) methods, the design deparment at the Tokyo School underwent a radical shift as students rejected “old visual habits” in favor of life drawing and modernist currents. Through various ways in which prominent faculty figures such as Saitō Kazō and Kon Wajirō experimented with pattern making, I will show how the concept of zuan (図按) was continuously negotiated between traditional craft and modern design, arguing that these experiments ultimately shaped the emerging field of “design” during the Taishō period.

	AMANDA KENNELL
	YUKO KIKUCHI
	This TrAIN panel seeks to carry forward the spirit of Toshio’s collaborative ethos, recalling TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the Centre’s tenth anniversary. It was a formative moment—an opportunity to ask what transnationalism is, what it does, and how it shapes our shared research interests across different fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to consider future directions. This panel reopens these discussions, particularly in relation to how area studies and decolonial approaches might intersect in the production of new forms of knowledge.
	The significance of Japanism for the development of the visual arts in Poland at the turn of the twentieth century can hardly be overstated. One of the most compelling testimonies to this impact is the collection of Feliks Jasieński, donated to the National Museum in Kraków in 1920. Comprising over 15,000 objects, it includes Polish painting and sculpture, Polish and European graphic art, decorative arts from West and East Asia, and some 7,000 Japanese works, chiefly woodblock prints. By juxtaposing sources of inspiration with artistic responses to them, the collection invites new questions not only about the circulation of objects and aesthetic ideas, but also about the specificity of Polish Japanism within a broader international artistic and political context.


	KAORU KOJIMA
	ANGUS LOCKYER
	Toshio was more aware than most that objects were more complex and mobile than their standard treatment can suggest. This talk will use a recently-published book, based on the collection of the British Museum, to explore what happens if we give the objects we typically identify as Japanese a bit more space – to tell us where they came from, where they’ve gone, and what they've done.

	EWA MACHOTKA
	This paper examines how Japanese art, and particularly the work of Katsushika Hokusai (1760-1849), was mobilized in the construction of national art beyond Japan. Moving beyond the conventional definition of Japonisme as European fascination with Japanese aesthetics, it reframes the phenomenon as a set of appropriative practices embedded in colonial power structures and the formation of modern nation-states. Focusing on turn-of-the-century Kraków, where cultural production unfolded under conditions of political partition and the absence of state sovereignty, the paper shows that Hokusai’s work did not function merely as exotic inspiration or stylistic toolbox. Drawing on the concept of object itineraries, the paper traces how Hokusai’s works acquired shifting meanings as they moved across geographical, political and interpretive frameworks. It demonstrates how these works were simultaneously framed as expressions of Japanese national character, incorporated into a universal canon of art, and mobilized as a pedagogical model for imagining Polish modernism. Through the activities of collector Feliks Jasieński and the networks of European Japonisme, Hokusai emerged as a key figure in processes of heritagization. The paper argues that Japonisme is best understood not as artistic “influence”, but as a transcultural practice structured by asymmetrical exchange, in which “heritage” is actively produced rather than inherited.

	ISIDORA MARKOVIĆ
	The garden of Rokuon-ji, more commonly known as Kinkaku-ji, is often overshadowed by the iconic Golden Pavilion. However, even Ashikaga Yoshimitsu was aware of the significance of the garden. This presentation aims to showcase the history of the garden and its evolution from the Muromachi period, while also considering its role in shaping cultural and aesthetic interpretations of Rokuon-ji. By foregrounding the garden as an indispensable component of the site rather than a secondary backdrop, this presentation will attempt to highlight the garden's role in aesthetic values central to garden art.

	YOSHI MIKI
	Since 2011, I have been working with local staff to study Japanese art collections at castles, houses, and museums across the UK, with the aim of improving displays and interpretations. Throughout this process, we learned local history and strived to understand why Japanese objects have been cherished for centuries, enriching people’s lives and serving as a source of pride for local communities. Interesting insights have been gained by dialogue with locals. These insights are shared with staff and docents to continually foster dialogue to raise the profile of the collections locally. The major challenge currently is how to pass them on to future generations.

	NORIKO MURAI
	This talk approaches Japonisme—in honor of Toshio Watanabe's scholarship—as a dynamic model of transculturation and explores its relevance today. Japonisme as an art historical term became widely recognized only in the late 20th century, an era of accelerating virtuality defined by postmodernism, post-industrialization, and financial capitalism, with Japan seen as a key player. Japonisme or Japonismes in the plural caught our attention for the creative energy of adaptations and appropriations. Revealing an underlying structure of transculturation that places value on differences and modifications, Japonisme provides a framework to theorize culture not in terms of purity but as transmutation through an engagement with otherness.

	YUKO NAKAMURA
	KYOTO UNIVERSITY

	DANIEL NILES
	Bamboo baskets became high art in 20th century Japan. In Japanese tea ceremonies, baskets were often used for flower displays, the flowers describing the moment in time and place. In this refined milieu, basket artists became scholar-aesthetes whose creations often made quick leaps across East Asian mythology, philosophy, poetry and material culture. At the same time bamboo, found throughout surrounding landscapes and highly useful in everyday life, was both medium and a central motif. Despite their evident cultural particularity, Japanese baskets, like baskets of other places, are terrestrial things conveying important ideas through time. How to locate such things in the midst of 20th century art and the wider world today?

	RICHARD PEARSON
	UNIVERSITY OF BRITISH COLUMBIA
	The Nitobe Garden in Vancouver is a Japanese garden designed by a Japanese architect with international experience in memory of an international statesman, using many native plant species and maintained by members of the Japanese diaspora in Canada, a community that suffered during World War II. It is one of hundreds of transnational Japanese gardens all over the world, all authentic, designed to meet the needs of local stakeholders. It expresses the aspirations of builders of trans-Pacific cultural bridges.


	RITUPARNA ROY
	INDEPENDENT RESEARCHER
	PRE-RECORDED PRESENTATION
	The paper examines the re-contextualization of Japanese aesthetics and acceptance in South Asia. It explores how aesthetic preferences changed the pattern of private art collections in the late 19th and early 20th centuries by probing the Japanese porcelain collection displayed in the Salar Jung Museum in Hyderabad, India. Nawab Yousuf Ali Khan, popularly known as Salar Jung III, collected and displayed diverse porcelain pieces in his ancestral mansion, Deewan Deodi, until 1951. After his demise, the collection was opened to the public and later moved to the present-day Salar Jung Museum. The archival images of the vast porcelain collection inspired me to explore the utilitarian and aesthetic transitions the objects witnessed due to demographic changes and cultural entanglement, while focusing on the imagery and material culture of the artefacts.


	PRATAP RUGHANI
	This TrAIN panel seeks to carry forward the spirit of Toshio’s collaborative ethos, recalling TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the Centre’s tenth anniversary. It was a formative moment—an opportunity to ask what transnationalism is, what it does, and how it shapes our shared research interests across different fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to consider future directions. This panel reopens these discussions, particularly in relation to how area studies and decolonial approaches might intersect in the production of new forms of knowledge.

	ANIKA SHAIKH
	This study investigates the contemporary interpretation and practice of homespun—textile practice that is conducted in Iwate Prefecture. The term .homespun' refers to hand-woven fabric with thick handspun thread, often used to describe woollen fabric and known as British tradition in Japan. Originally introduced in the 19th century alongside the Westernisation of clothing and the demand for military supplies, the practice has evolved since. Oral interviews with four workshops reveal the complex identities of homespun within transnational and local frameworks. The results highlight shifts in practice and strategic adaptations necessary to sustain the industry and meet present-day demand.

	SATORU SHIMANUKI
	This presentation re-examines the intellectual relationship between Yanagi Sōetsu and William Morris by comparing their philosophies of labour and beauty. While Yanagi engaged with Morris and the British Arts and Crafts movement, he sought to develop an alternative perspective based on Buddhist tradition. Yanagi argued that beauty emerges when craftsmen abandon the ego through repetitive labour and enter a state of “no-mind.” Morris likewise regarded labour as spiritually meaningful, influenced by John Ruskin. However, whereas Yanagi understood the beauty of craft through an analogy with Buddhist salvation, Morris envisioned a future “Religion of Humanity” founded on joyful labour and everyday aesthetics.

	ZOE SHIPLEY
	PIOTR SPLAWSKI
	Paradoxically, the marriage of Japonisme and nationalism has been a common strategy for fashioning national styles across cultures. This talk looks at a nationalistically conditioned strand of Japonisme in Polish art, where Japan functions as a catalyst for national agendas. An emergent hybrid style retained local, national themes but how they were depicted was frequently governed by the Japanese idiom. “Native subject matter altered by foreign form” operated as a prominent formula employed both in much of Polish Modernist painting and in the case of the budding studio ceramics. The paper hopes to raise questions of whether endeavours to form a national style in Poland prevailed and passed the test of time.

	PARIDE STORTINI
	This presentation will introduce the imaginary of the “Silk Road” made popular in Japan by the nihonga artist Hirayama Ikuo since the 1960s. Combining art and cultural history with religious studies, it will place Hirayama’s artistic production in a broader context which includes its circulation across media and use in religious practices. This approach will stress the importance of this visual repertoire of the Silk Road in rethinking national identity: from the cosmopolitan experiences that shaped Hirayama’s imaginary to the use of his art to express the complex transnational identities of Japanese repatriates from China after WWII.

	FILIP SUCHOMEL
	Multiculturalism and cross-cultural knowledge transfer became key features of applied arts and major drivers of growth in Bohemia’s glass and ceramics industry between the 1840s and 1940s. International world exhibitions, especially presentations of Japan and China, played one of a crucial role as sources of inspiration for Czech manufacturers. This short presentation examines how these influences were reflected in the Czech context and asks whether they were only marginal or acted as significant catalysts in shaping the development of the glass and ceramics industry in Central Europe at the turn of the 20th century.

	WEI SUN
	This paper examines Edo period ukiyo-e depictions of the shakuhachi, focusing on the recurring motif of the instrument held or inserted upside down. Rather than reflecting musical practice, this pictorial convention emerges within a kabuki-derived visual vocabulary, where props mark masculine urban style, particularly in representations of the date otoko. The shakuhachi thus functions less as a musical instrument than as a performative attribute, at times echoing the visual logic of the sword. As the instrument entered transnational circulation in the twentieth century, such imagery receded, as Japanism selectively reframed it within discourses of tradition, spirituality, and contemplative practice.

	ISABELLA TAM
	This presentation surfaces the trajectory of contemporary art in Japan between 1989 and 2010 is beyond the hermetically-sealed national and territorial framework, but one evolved through a rich array of porous exchanges. It focuses on individual efforts of Watari Gallery (later Watari-UM) and Shimada Gallery in the unanticipated Yamaguchi City, and the Museum City Tenjin in Fukuoka of bringing in international and Japanese artists for ongoing dialogues in the country. Despite Japanese art in the transitional period of Showa (1926-1989) to Heisei (1989-2019) is fueled by the impression of what the art critic Noi Sawaragi describes as ‘turning inwards, [and] rapidly losing global relevance’, the three presented cases instead illuminate the porous and transnational nature of Japanese contemporary art.

	MING TIAMPO
	CARLETON UNIVERSITY
	KEYNOTE

	CAROL TULLOCH
	This TrAIN panel seeks to carry forward the spirit of Toshio’s collaborative ethos, recalling TrAIN@10, the 2015 “brainstorming” workshop that brought together TrAIN members to mark the Centre’s tenth anniversary. It was a formative moment—an opportunity to ask what transnationalism is, what it does, and how it shapes our shared research interests across different fields of expertise. A decade on, this panel revisits the questions raised in that workshop and to consider future directions. This panel reopens these discussions, particularly in relation to how area studies and decolonial approaches might intersect in the production of new forms of knowledge.

	STEFANO TURINA
	Bringing together two topics that interested Prof. Toshio Watanabe, namely the presence of Japanese gardens outside Japan and japonisme beyond the classical chronological framework, this brief presentation will focus on the 1961 Turin International Exhibition, which aimed to celebrate the 100th anniversary of Italian unity and to which Japan also contributed. Not only will the main exhibition be taken into consideration, but also the presence of contemporary Japanese artworks in the city, among which are those of the now-renowned Gutai group, and the reverberation of this interest on the Italian artistic context.
	BRITISH LIBRARY
	POSTER PRESENTATION
	Feiyi Wen is a London-based visual artist and Reference Specialist at the British Library, holding a practice-led PhD from the Slade School of Fine Art, UCL. Her work engages East Asian aesthetic and philosophical frameworks, exploring transnational dialogues among UK, Japanese, and Chinese visual traditions. With particular attention to printing and materiality, she creates contemplative images that evoke the ephemeral qualities of nature.
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